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In the Established London ffrr Tradition 


Mignon— Complete Recording 
(Ambroise Thomas) 
Mignon Genevieve Moizan—Philine. . . 
Janine Micheau—Wilhelm. . .Libero de Luca 
Lothario. . .Rene Bianco—Laetre. . .Robert 
Destain—Jarno -Noel Pierotte—Frederic 


Francois Louis Deschamps 
The Chorus of Theatre de La Monnaie, Brus- 
sels and L’Orchestre National de Belgique 
Conductor: Georges Sebastian (Artistic Direc- 
tion. . .Max De Rieux) 


LLA-15 $17.85 free libretto 


Symphony No. 7 in E Major 
(Anton Bruckner) 
Psyche— Symphonic Poem (Cesar Franck) 
Eduard van Beinum conducting The Con- 
certgebouw Orchestra of Amsterdam 
LL-852/853 $11.90 


Symphony No. 40 in G Minor (K. 550) 


(Mozart) 
Symphony No. 92 in G Major (Oxford) 

(Haydn) 
Josef Krins conducting The London Sym- 
phony Orchestra. LL-780 $5.95 


Four Legends for Orchestra (Opus 22) 
(Jean Sibelius) 
Thomas Jensen—The Danish State Radio 
Symphony Orchestra. 
LL-843 $5.95 


Concerto in G Major for Piano and Or- 
chestra (Maurice Ravel) 
Concerto for Left Hand for Piano and 
Orchestra (Maurice Ravel) 
Jacqueline Blancard (piano) with L’Orchestre 
de la Suisse Romande under Ernest Ansermet 

LL-797 $5.95 


The Mikado— Vocal Highlights 

(Gilbert & Sullivan) 
Vocal Highlights 

(Gilbert & Sullivan) 
The D’Oyly Carte Opera Company under 
Isidore Godfrey LL-782 $5.95 


Patience 


Ruralia Hungarica (Dohnanyi- Arr. Kreisler) 
Caprice No. 13 in B Fiat 


(Paganini— Kreisler) 
Caprice No. 20 in D Major 
(Paganini— Kreisler) 


La Campanelia (Paganini-Kreisler) 
Campoli (violin) and George Malcolm (piano) 
LS-793 $4.95 


Sonata in A Minor (Opus 42) 
(Franz Schubert) 
Wilhelm Kempff—Piano. LL-792 $5.95 


Chromatic Fantasia and Fugue in D 


Minor (Bach) 
Organ Preludes: Nun Komm’ der Heiden 
Heiland (Bach)—Befiehi du deine Wege 
(Bach)—Nun Freut Euch, Lieben Christen, 


G’Mein (Bach) 

Chorale Preludes: Wohl Mir Dass Ich 
Jesum Habe (Bach)—Wachet Auf! (Bach) 
Siciliano (From Flute Sonata No. 2 in E flat 
Major) (Bach) (all transcribed by Kempff) 
Wilhelm Kempff—Piano. LL-791 $5.95 


Thirty-three Variations on a Waltz by 
Diabelli (Beethoven) 
Julius Katchen—Piano. LL-745 $5.95 
Mephisto Waltz No. 1 
Funerailles 
Auf Fiugein des Gesanges 
(Mendelssohn-Liszt) 
Prelude and Fugue in E Minor 
(Mendelssohn) (Op. 16, No. 2) 
Rondo Capriccioso in E Major 
(Mendelssohn) (Opus 14) 
Piano. LL-824 $5.95 


(Franz Liszt) 
(Franz Liszt) 


Julius Katchen 


Songs of Duparc 
La Vie Anterieure—Le Manoir de Rosemonde 
Elegie—Phidyle—Soupir—Chanson Triste 
Lamento—La Vague et la cloche—Serenade 
Florentine—Testament— Extase—L’ Invitation 

au voyage. 
Gerard Souzay 
Bonneau (piano) 


(baritone) and Jacqueline 
LL-813 $5.95 


Variations on an Elizabethan Theme 
Sellenger’s Round 

Theme (Byrd)— Variation 1 (Oldham)—Vari- 
ation 2 (Tippett)—Variation 3 (Berkeley) 
Variation 4 (Britten)—Variation 5 (Searle) 
Variation 6 (Walton) 

Benjamin Britten conducting the Aldeburgh 
Festival Orch. 

Ode in Honour of Great Britain O Rule 
Britannia (Arne) 
Peter Pears (tenor) 

Verse Anthem—O Lord, Grant the Queen a 
Long Life (Purcell) 
Alfred Deller (counter tenor)—Peter Pears 
(tenor)—Norman Lumsden (bass). 

Duet for Two Sopranos—Now All the Air 
Shal! Ring (Arne) 
Arda Mandikan (soprano)—Gladys Whitred 
(soprano)— The Aldeburgh Festival Choir and 
Orchestra. 


Conductor: Imogen Holst LL-808 $5.95 
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CLO BARE 


FI’'S CARNIVAL 


Editorial Notes 


‘THE AUDIO FAIR, which held its 

Fifth Annual Convention in New 
York from October 14 through 17, was a 
true carnival dramatization of the me- 
chanical wonders of modern sound re- 
production. High-fidelity was the King 
of the Fair—a monarch in spirit, 
sentative of no party politics but of a 
reciprocal acknowledgement of the most 
dominant of an 
industry which at long last united in at 
least one principle, the extension of sound 
range. In regard to the application of its 
reproduction, there would seem to be 
considerable disagreement particularly in 
the multiple speaker installations. The 
ideal speaker placement has long been 
regarded as the corner one, and there were 
of these to be heard at the Fair 
though hardly at the best advantage in 


repre- 


force in the progress 


many 


the small rooms allotted to each exhibitor. 
Moreover, the level of sound employed 
was 
which mankind can devise in 
the carnival spirit than it was gratifying 


bedlam 


more remindful of the amount of 


musical reproduction to a discriminating 
listener’s ears. After two days at the 
Fair, your editor felt like retiring to the 
North Woods where no music but that 
of nature prevailed. 

Binaural or stereophonic reproduction 
was widely in evidence at the Fair. There 
seems to be a difference of opinion on the 
use of these two terms with the forme 
favored, despite the fact that 
binaural reproduction is sound relating 
to or used by both ears which 
engineers, 
earphones. ‘First-rate binaural 
apart from earphones where the sound is 
segregated, large 
assure a perfect balance of the two chan- 
nels. Some claim that this 
cannot be accomplished in a room less 
than 50 feet in length, while others claim 
it can be balanced in a room half that 
size. Be that as it may, in a room the 
size of your editor’s—which is 28’ 6” 
in length—the mergence of sound is ‘not 
always small 


mostly 


, according 
to some involves the use of 


sound, 
requires a room to 


engineers 


satisfactory, and in the 
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the Fair could 


not get a true idea of binaural reproduc- 


rooms available at one 


tion. Having attended tests of stereo- 
phonic reproduction some years ago by 
the Acoustic Society, 
aware of its amazingly realistic charac- 
which 
place for such reproduction. 


your editor was 


teristics in a large auditorium, 


is the ideal 


Binaural Sound 


Last year, Emory Cook of the Cook 
the 
binaural but this 
joined by C. E. Smiley of the Livingston 
Electronic Corporation and RCA Victor. 


Laboratories was 


sound, year he was 


The engineers of RCA Victor refer to 
their demonstration as a_ stereophonic 
one. Both the Cook Labs and Lvingston 
are manufacturing binaural recordings. 


The latter concern also makes binaural 
tone arms, and Bell Sound Systems have 

RCA. Victor 
their 


a binaural amplifier. en- 


gineers announced stereophonic 
“the 


No specific date 


demonstration as an audition of 
sound of the future.” 
the 


Employing two- and three- 


was mentioned for release of such 


recordings. 


way tape channels, RCA Victor gave 
the most ear-provoking and dazzling 
demonstration of stereophonic sound. 


the 
the week previous in Victor’s 49th Street 


Having heard same demonstration 


Theater, your editor realized the short- 
comings of the smaller space at the Fair 
where it became necessary to shift one’s 
position constantly to retain a balance 
of the several channels of sound. Mr. 
H. I. Reiskind, Manager of the Engineer- 
RCA Victor, introduced 
the demonstrations both in the 
and at the Fair, at which times he pointed 
out that 


stereophonic 


ing Section of 


theater 


theirs was “an experimental 
sound system of greatly 
improved type, a dual channel employing 
two microphones, each producing a sepa- 
track which 
through two separated reproducing chan- 
With the exception of the loud 
speakers [these were the 12’ Olson speakers 
RCA Victor's 
high fidelity console model], the system 


rate recorded are played 


nels. 


which are used in latest 


employs professional type reproducing 


equipment. Because of this we do not 
consider the system to be practical at 


70 


main exhibitor of 





present for the average home, although 


it may be adaptable to deluxe instal- 


lations, to auditoriums or other large 
places.” 

The binaural recordings of Cook Labs 
Livingston offer first-rate hi-fi re 


production and also the opportunity for 


aud 


those who wish to experiment with stereo- 
The 


monaural 


phonic sound in the home. same 


records are available in re- 
production; hence the interested listener 
who desires to make comparisons can do 
so. Playing the role of a human guinea 
pig has its advantages as well as dis 
advantages, but in this case give the 
guinea pig an ideal location and he may 


find And 


knows—these may be that ideal location 


well himself rewarded. who 


in your living room. 


Super Installations 

utilizing one or 
widely 
this year by more manufacturers of both 


Corner installations, 


more speakers, were featured 
speakers and amplifiers than in the past. 
Decision on the merits of any one or more 
amplifiers or speakers was not possible 
at the Fair since speaker units varied 
the 
business says today, speakers are not as 


considerably and, as everyone in 


advanced as amplifiers are. There is no 
question that speakers are “the limiting 
factor of the various hi-fi components.” 
The largest and most expensive speaker 
installations often had excessively boom- 
ing shrill highs. 
Naturally, the excessive level of sound 


bass or and metallic 
at which these units were played at the 
Fair made it almost impossible to judge 
their 
were hard put to come to any decision 


merits. Indeed, most listeners 
regarding their worth in relation to the 
home, or to arrive at a conclusion as to 
which was the best. 

The prospective buyer is confronted 
with a definite problem these days if, 
the 
purchase an expensive, high fidelity in- 
the 
field. 


having wherewithal, he decides to 


stallation, most 


One 


representative of 


advanced skill in the audio 


is reminded of the greater advantages 
afforded the prospective purchaser of 
an automobile. The latter can visit 


different car dealers and experiment with 


The American Record Guide 





| 


———~ 


4 












ol 
b 
p! 
st 
ol 


h 


a 
le 
al 
ec 
ol 


al 





ough 
stal- 


large 


Labs 
i re 
y for 
ereo- 
same 
| re- 
tener 
n do 
linea 
dis- 
the 
may 
who 
ation 


e ol 
bured 
both 
past. 
more 
ssible 
aried 

the 
ot as 
is no 
iting 
nts.” 
paker 
oom- 
\ighs. 
ound 
t the 
judge 
eners 
*ision 
» the 


as to 


onted 
vs if, 
ps to 
y in- 
most 
One 


itages 


or oof 


visit 
with 


Guide 














} 
i 
| 


a -— 


veer 






one or more models in each case. The 
hi-fi purchaser, on the other hand, is un- 
able to do this satisfactorily with various 
types or makes of equipment for the 
simple reason that to satisfy himself he 
has to live with that equipment in his 
home. One can orient oneself to a new 
automobile on the road, but’ orienting 
oneself to reproducing equipment cannot 
the 


prospective buyer can visit one or more 


be accomplished so easily. True, 
showrooms of the large electronic lab- 
oratories in most cities and listen to a 
half-dozen or more setups, but the listen- 
ing conditions are not the same as he 
will ultimately have in his own home. 
Some truly unhappy decisions have been 
made in this way. Of course, the expense 
and inconvenience of moving in and out 
of the 
stallations, even if a dealer were willing 


home several custom-built in- 
to cooperate, which is doubtful, prevents 
The placement of the 


equipment in relation to each prospective 


this procedure. 


purchaser’s home environment is of the 
utmost importance, and this cannot be 
achieved in any public showroom, much 
less at the Audio Fair, no matter how well 
arranged the showroom is. Commercial 
equipment is another matter; it is less 
of a problem for the dealer to move it in 
and out of the home to permit the pur- 
chaser to decide on the one he likes best. 


Accessories 

When you arrive at component parts 
like motors and pickups, decisions are 
less difficult to make, 
that 
correctly installed—will give satisfactory 
Though units _ still 
prevail, there is a greater trend toward 
motors and the long 
freed of 


and one can be 


reasonably certain some of these 


service. changer 
professional and 
better-aligned the 
changer mechanisms which wear records. 


tone arms 
There was a new 3-way motor introduced 
at the Fair by British 
precision instrument developed by Gar- 
rard which belongs in the medium priced 
It will be available in January. 
Another precision-built motor with smooth 


Industries—a 


class. 


operation was displayed by the Swiss 
Throrens. Rek-O-Kut’s 
driven motors were also on hand, most 
November, 1953 


concern rim 


of which were confined to two speeds. 

Among exhibiting pickup manufac- 
turers were Pickering, G. E. and Audak, 
all of whose fine products are long es- 
tablished in their respective fields. Several 
new pickups also were on hand 
cellent moving coil types, one the well 
known Fairchild and the other the English 
Leak which is said to have a reputation 
Great Britain. An- 
other was a lightweight unit of one gram 
introduced by the Weathers 

which employs a_ sapphire 
point instead of a diamond. The manu- 
facturer claims that, because of the light- 
weight of the pickup, the sapphire point 
is good for 1,000 
with which others in the field are in dis- 
The and 


of the sapphire at any pressure does not 


two ex- 


second to none in 


pressure, 
Industries, 


hours—a_ contention 


agreement. durability wear 


compare with that of the diamond. 


Diamond is best 
There is no substitute—in our estima- 
tion—for the diamond point in relation 
to modern records. 
at the Fair the display of the Tetrad 
Company, one of the foremost manu- 


Anyone who visited 


facturers of diamond phonograph stylii 
which the 
writer has long used) could hardly fail 


in this country (a product 
to be impressed with the test and demon- 
stration of effect of worn stylii on records, 
especialiy sapphire and osmium. Having 
once owned a pickup with a one gram 
pressure, the writer is familiar with the 
wearing characteristics of sapphire versus 
diamond in such a unit. 

There were many straight tape ma- 
chines exhibited at the Fair exploiting 
a wider range than records. 
manufacturers units, 
selling as low as $350 with a frequency 
range from 50 to 15,00) eps, which can 
be plugged hi-fi 
The finest equipment, 
with amplifer, correct compensation and 
speakers runs into the four figures. Tape 
is far more efficient these days than it 
was a couple of years back though it is 
not as easy to handle as records. 


Some tape 
developed 





have 


into any equipment. 


tape complete 


There 
is still some controversy on its retention 
of quality when stored for any length of 
time. The hi-fi addict will find the ad- 
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junct of a tape machine permits him to 
take programs from the airways and also 
to record local and home talent if he 
wishes. Should prove unsatis- 
factory, he can always erase the _per- 


results 
formances and re-use the tape. Perhaps 
the future of music in reproduction lies 
in tape, however most manufacturers 
claim that this potentiality lies well in 
the future because of the expense and 
potential consumers’ present investment 


in record equipment. 


Record Companies 

Two record companies—Columbia and 
Westminster—were on hand at the Fair, 
the former demonstrating its recordings 
and the 360 table model machine and the 
Both these 
the 
introduced at the 
hi-fi demonstration disc with 
from its wide-range recordings 
and an sheet to assist the 
purchaser in ascertaining the quality of 
his own equipment from cellar to attic. 
RCA Victor also had quite a show of its 


latter its many recordings. 
exhibitors were 
Westminster 


crowded to doors. 
Fair a 
excerpts 

many 
instruction 


hi-fi records. 
* * * 


Anyone who has attended a_ large 
carnival or country fair, visiting all the 
side 
shows, knows the confusion of mind which 
Some 
friends of the writer, who arrived home 
with a bulky envelope filled with the 
the 


discovered 


main exhibitors ‘and the countless 


prevails when one returns home. 


literature from countless exhibitors 
at the Fair, that 
the elucidating character of the promo- 
tional material acquired 

put to recall specifically 


despite 


they were hard 

many of the 
demonstrations heard in various places. 
Such created 
by the confusion of any carnival spirit. 


is the condition of mind 


What the eye perceives is often better 
but what the ear 
takes in is apt to recede more quickly. 


retained in memory, 
At the Fair, both eye and ear were greatly 
taxed with the result that, afterwards, 
nervous fatigue played tricks with one’s 
The understanding reader can 
comprehend why the writer felt like 
retiring to the North Woods. 

72 


memory. 





THE EPIC SERIES 


AWith fanfare, and also 
with elaborate pains to insure its anony- 





considerable 





mity in the enterprise, Columbia has just | 
released the first batch of what promises | 


to become a sizable repertory under the 
new Epic imprint. The price for a 12- 
inch disc is pegged at $5.95, which is half 


a dollar above Columbia’s current top. | 


This may explain in part why its sponsor- 
ship is not clearly indicated anywhere 
on the labels, the jackets, or in the ad- 
A more likely reason for thc 
proxy arrangement may be inferred in 
the fact that American Columbia 
distinguished from English Columbia, 
which is affiliated with Angel) recently 
exchanged contractual commitments with 
Philips Electrical Ltd. Presumably the 
latter European firm is responsible for 


vertising. 


(as 


these recordings and simply chooses to 
withhold its imprimatur for the moment. 

There are ten discs in this initial list. 
The best of the lot are outstanding in- 
deed, and even the least are a fair match 
for issues. It 
should be said that they all are cursed, 


certain of our domestic 


or blessed as the case may be, with an | 


exceptional amount of 
For the most part this peculiarity can 
be put right by equalization. Those 
listeners who do not enjoy the pleasures 


of expensive equipment are cautioned 


reverberation. 


to check any prospective purchase on a 


machine similar to their own. Some- 
times the hall echo conspires 
with unusually heavy bass to thwart 
efficacious balance. There is no 
point in belaboring this because a re- 
spectable minority of audiophiles could 
not be surfeited with bass, anyway. 

One supposes that the Epic plan is to 
build up a catalogue of standard works. 
It would be difficult to assemble a less 


concert 


any 


adventuresome basic library, I must say. | 
Every last dise is a duplication of items | 


available several times over. 
outstanding single issue, perhaps, is the 
Beethoven Fifth (LC-3002) 
the Berlin Philharmonic 


under Eugen 





(Continued on page 102) 
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An Alphorn Blower 


A SURVEY OF FOLK MUSIC 
ON LONG PLAY 


By Donald Richie 


Part II 


([ROsSING OVER to Africa, LP offers 

us a really fine cross-section of this 
intensely rewarding and primitive musical 
One of the best segments is a 
collection of West African music called 
African Coast Rhythms (Riverside 4001, 


culture. 


$3.85). This splendidly recorded disc 
contains some of the most beautiful 
African music available: delicate Sou- 


danese minstrel songs and a gorgeously 
festive “‘jamboree”’ of the Fanti. 

Running an extremely second 
is London’s contribution of Tanganyikan 
music (LB567, $3.95). Again the re- 
cording is excellent and the massed 
voices of the Meru tribe as well as the 
Moira orchestra of the Nyam- 
wezi’s is wonderfully captured. The 
same company’s Zulu disc (LP431, $3.95) 
is equally well recorded but the music is 
entirely different. Nowadays the Zulus 


November, 1953 


close 


dainty 


are a highly civilized and commercially- 
minded people: their music reflects it. 

Arch Obler—of current Bwana Devil 
fame—has arranged an African collection 
(Decca 7007, $3.98), which suffers from 
poor recording and a complete lack of 
annotation. It have 
some delightful pigmy music, to recom- 
mend it, missing from other collections. 
Folkways has 
African discs: two 
Congo (P427 and 428, $5.95 ea.), the 
former of which contains some of the 
splendidly athletic music of the Watusi 
universally admired in King Solomon’s 
Mines; one of the equatorial regions 
(P402, $5.95) and one from Ethiopia 
(P405, $5.95). Some of these discs are 
buddings but the transfer has been quite 
successful and the music is consistently 
interesting. 


does, however, 


also interesting 


from the Belgian 


some 


A theatrical troup of African dancers 


and singers has also recorded a disc 
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(Esoteric 513, $5.95) but much of the spon- 
taneity of the documentary live perform- 
ance seems missing, through the recording 


is absolutely first-rate. Another disc 
from the same company (2002, $4.85) 


devoted to the Arab music of the northern 
part of the Continent, though also by a 
This 


is the more civilized music of the coffee 


troupe is, in every way, splendid. 


houses of Algiers, animated by two of the 
sexiest female voices it has ever been my 
pleasure to hear on records. 


Traveling north to the Mediterranean 
sections of Europe and the Middle East, 
Folkways two-record collection 
(P501, $11.90) which covers the entire 
the 
Provence to the delightful bagpipe dances 
of Northern Italy. 
has a well-selected program derived from 


has a 


area, from charming musettes of 


The same company 


Southern France (P414, $5.95) and two 
m8 
Disc P408 offers a particularly nice col- 
Palestinian Most of 
these collections are dubbings but well 





lection of music. 


transferred. More Israeli music is repre- 
sented on an LP called Songs of Canaan 
(Concert Hall 1171, $5.95) but the artists, 
Hillel and Aviva, are evidentally a little 
too used to concert appearances for com- 
plete authenticity. They do, however, 
present some recent folk-music on this 
There is also a most 
interesting collection of the music of the 
wild and melancholy people of Arabia 
Deserta, the south of Iraq (Folkways P421, 
$5.95). 


well-recorded disc. 


Music of Spain 

Spanish music, considering its steady 

not particularly  well- 
Certainly the music-hall 
style of Germain Montero (Vanguard 
70-01, $5.95), brilliantly recorded though 
the 
place, excepting those by de Falla—sung 
by Victoria de Los Angeles (Victor LM63 
and 131, $5.72 ea.), gorgeous as her voice 
is, are far cries from the real Spanish 
The only authentic disc avail- 
able, which sustains interest, is one by 
Folkways (P411, $5.95), the recording 
of which, by comparison at any rate, 


popularity, is 
represented. 


it is, or arrangements—common- 


flavor. 


leaves something to be desired. 

There LP discs devoted to 
flamenco, only three of which may be com- 
pletely the stand- 
points of both performance and recording. 
They are those of Maravilla and Valencia 
(West. 5135, $5.95) and El Pili (Esoteric 
2001, $5.95) though perhaps the 
mirers of Carmen Amaya (Decca 8027, 
$3.98) may wish to include her in the 


ten 





are 


recommended from 


ad- 


lists. [No one interested in flamenco 
should miss the Columbia disc—FL- 
9536—by the great La Niiia de los Peines, 
whose interpretative supremacy long 


reigned in Spain until she found it ne- 
cessary to forsake her native land during 
the Civil War. Her recordings, made 
in the late 1920s, are surprisingly realistic 
and with 
strumental background. 
of “The Woman with the Combs,” as 


atmospheric indigenous in- 


The American Record Guide | 




















































sewer 


The canto jonda | 

























two 
pa. ). 
ce y|- 
t of 
well 
pre- 
vaan 
ists, 
jittle 
om- 





ver, 

this 
most 
’ the 
~abia 
421, 


eady 
well- 
-hall 
uard 
ough 
mon- 
sung 
M63 
ve vice 
anish 
avail- 
e by 
rding 
rate, 


d to 
com- 
tand- 
‘ding. 
lencia 
oteric 
» ad- 
8027, 
n the 
menco 
-FL- 
eines, 


long 


' 
it ne- | 


juring 
made 
alistic 
is in- 
jonda 


3, as 
, € 


| Guide | 





sd 


she was called, is wonderfully vibrant and 
earthy.—Ed.] 

The balance of the Mediterranean area 
is unfortunately neglected. 
Greece, nothing really 


Nothing from 
authentic from 
The much-maligned music of 
the Neapolitans is mangled in an even 
more brutal than customary manner 
by the arrangements which Tagliavini 
(Victor LM72, $5.72) and others see fit 
to sing. 
Middle 


sented by 


Turkey. 


Europe is, of course, 
the collections of 
Béla Barték, sections of which have been 
This 
is music for the folk music student rather 
than for the casual listener, for both the 
collections, the Hungarian (P1000, $5.95) 
and the Roumanian (P419, $5.95), present 


repre- 
priceless 


issued on LP discs by Folkways. 


band after 
band of solo voice, or single bagpipe, in- 
toning the intricate and initially monoton- 
ous music of these peoples. 
material is, of course, presented 
winningly in Barték’s own works 
which can be represented as 
faithful to the spirit of the melodies are 
the 44 duets for two violins (Barték 906, 
$5.95) and the vocal arrangements (Bar- 
t6k 904, 914, $5.95 ea.). 

Folkways also has worthwhile collec- 
tions from the Carpathians (P301 $5.95), 


except for occasional horas— 


The same 
more 

and 
sev eral 


the Ukraine (P828, $5.95), Armenia 
(P416, $5.95) and Yugoslavia (FP805, 
$4.45). The latter is recorded by Laura 
Bolton—whose 78 rpm _ collections of 


African and American Indian music are 


so deserving of a place on LP. These 
Yugoslav songs and dances are apparently 
completely representative of today’s folk 
psyche but to us it often sounds like just 
another polka. 


Middle Europe 
As for the rest of Middle Europe, there 


are two fairly interesting Swiss discs 
(London LP607, $3.95, and Folkways 


FP807, $4.45) but little else. 
no real 


There is 
German, Austrian, Russian, 
Polish nor Gypsy folk-music on LP. 
Northern Europe is better represented. 
One of the most intriguing discs is a 
collection of Hebrides pipes and songs 
(Folkways P430, $5.95). 


November, 1953 





The simplicity 


Ancient Gussle Player, Yugoslavia 


of this music is one of its most charming 
assets and the recording is quite good. 


The music of Norway—sounding a _ bit 
gross by comparison—is on another disc 
(P437, $5.95). Otherwise Scandinavia 


is not adequately represented. 
The British Isles have always been a 
fund of folk-music but not much of it 
LP. Scottish 


pipe-and-drum- 


has found its way onto 
restricted to 
corps music which, though not rightfully 
folk material, is accepted as such, and of 
these the best chosen and recorded is 
on a London disc (LBS370, $4.95). Eng- 
lish folk music, in its original state, has 
made its LP but the 
late Kathleen some 
tremely lovely arrangements 
LP48, $4.95) Wallace 
rangements are pleasingly simple (Folk- 
ways FP832, $4.45). 


You have to watch out in exploring 


music is 


not appearance, 


Ferrier sings ex- 
(London 
House’s 


and ar- 


the Irish repertory. There is probably 
more LP material from this island than 
from all the other islands put together. 
And there is just one which is decent: 
(FP18, $4.45) 
that restricts itself to “popular dances.” 


a Folkways collection 


In Asia the gleamings become richer 


wn 


7 








again. Decca has an enormous collection 
in its dubbing of Sachs’ Musik des Orient 
(DX107, 2-12” LP’s, $11.90), long the 
only recording of Asiatic material avail- 
able. The choice is not particularly good 
This material 
is so old that the dubbing is not 


but the range is enormous. 
uniform 
though, considering with what they had 


to work the engineers did wonders. 
One need only compare the Balinese 
section with that most splendidly re- 


corded Asiatic disc available—the Music 
of Bali (Columbia ML4618, $5.45) to 
realize much has been lost in the 
larger collection. 

Outside this the 


the extreme Orient is not so well repre- 


how 


collection music of 
sented. 
P424, and Japan 
(Folkways P429, $5.95). 


much 


Korea has one disc (Folkways 
$5.95) another 
Both are pretty 
The 
Music of 
Japan, long available on 78 rpm, has 
yet to make its LP appearance. Another 
Folkways contains the music of 
Southeast Asia (P423, $5.95) and another 
that of (P406, $5.95). All 
of these collections are both well organized 
the 


has 


restricted to rural songs. 


wonderfully exciting Festival 


disc 
Indonesia 


and recorded, though recording 


varies from band to band. 


Music of India 

India and the surrounding countries 
are well represented, as befits the most 
intensely musical of all Asiatic cultures. 
The best general collection is on one 
Folkways disc, (P409, $5.95), which con- 
tains everything from worksongs to love 


songs from all the major provinces. An- 
other (P422, $5.95) contains the tra- 


ditional and classical music of the country, 
splendid sounding raga-based music on 
Yet another 

the most beautifully recorded collection 
of Indian music available 


all sorts of instruments. 


is devoted to 


the religious music (P431, $5.95). This, 
like all of Folkways discs—and in con- 
tradistinction to those of other com- 


panies—is excellently annotated with an 
elaborate brochure with transcripts of 
melodies. Folkways also has twd discs 
devoted to the music of Pakistan and 
Kashmir (P425 and 438, $5.95 ea.) 
Finally, to complete this survey, there 
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are two records offering the rather meager 
but quite mysterious musical cultures of 
the Australian aborigines (Folkways P436, 


$5.95) and the New Zealand Maori 
(Folkways P433, $5.95), both of them 
nicely recorded and absorbingly _ pre- 
sented. 


This survey has covered about half— 
the better-half—of folk music available 
on LP. That there are still a number of 
gaps in the coverage is obvious, but one 
available 
now with the meager total given us by 
78 r.p.m. to find but one more reason for 
blessing the advent of LP. 


WAGNER'S 


Tristan and Isolde 


need only compare what is 


WAGNER: Tristan und Isolde; Kirsten 
Flagstad (Isolde), Ludwig Suthaus 
(Tristan), Blanche Thebom (Bran- 


gaene), Dietrich Fischer-Dieskau (Kur- 
venal), Joseph Greind] (King Mark); 
Philharmonia Orchestra and 
conducted by Wilhelm Furtwaengler. 
RCA Victor LP set LM-6700, 5 discs, 
$28.60. 
AIT now seems incredible that it took 
so long for an absolutely complete pres- 
entation of Wagner’s monumental Tristan 
und Islode to become available on phono- 
graph records. 


chorus 


But here finally is one 
of real stature abetted by efficient en- 
gineering (accomplished in London’s Kings- 
Hall). It thoroughly eclipses the 
almost complete Urania LP presentation 
with Marguerite Baeumer and (if anyone 
the 
abridged Bayreuth version of Columbia 


way 


remembers it) quarter-century old 
with Nanny Larsen-Todsen. 

Make no mistake, Flagstad is the cen- 
tral luminary of this new recording. Her 
performance—so musically satisfying, so 
exquisite in dramatic detail, so grand in 
sound, so complete in projection—is very 
likely her operatic swan song as far as 
are concerned. It 
is (as it has been since the war) one of 
the solidest achievements of our time; 
and, now and for many years to come, 
a yardstick by which to judge other singers 
who assume the task of presenting the 
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I do not think 
it the most radiant vocal performance 
Flagstad has rendered, but it is close 
to her best since 1949 and certainly as 
moving in expression as at least one 
Who has known 
another singer who presented with such 
assurance understanding the out- 
raged passion of the act one Isolde, the 
deeply felt, mature ectasy of the act two 
beloved, and the emotional strength of 
the transfigured Isolde of the final in- 
the 


grandest operatic roles. 


listener has ever heard. 


and 


comparable act? I salute memory 


of those richer than my own. 


The most surprising element of this 
presentation is Ludwig Suthaus’ Tristan. 
His lack of vocal art, his lack of attention 
to Wagner’s dynamic markings, his 
mouthing of the text in many portions 
of his work in the aforementioned Urania 
set left one completely unprepared for 
portrait of Wagner’s ill- 
starred lover here. 


his sensitive 
Suthaus actually sings 
He does not bellow, rant, howl, 

He really sings—all the time. 
If that were not enough, he is almost 
always secure enough vocally to project 
the letter and spirit of the text. And 
Suthaus is surpassingly fine in the last 
act, the most difficult part of his assign- 
ment. I have no idea how effective this 
fast-rising singer is in a large opera house 


Tristan! 
or shout. 


(I suspect this voice is a shade small for 
the role), but HMV, who originally spon- 
sored this recording, should be proud 
of its Tristan and his accomplishment 


in front of its microphone. 


The three major supporting vocalists 
all show care and understanding in their 
But Blanche Thebom’s 
voice thins out at the top and is elsewhere 
not quite equal to the great 
Brangaene makes on an artist. 


performances. 


demands 

Joseph 
Greindl’s voice does not have the weight 
and projection necessary to 
make of King Mark what Ludwig Weber 
regularly makes of this ever-so-difficult- 
to-present character. Likewise, Fischer- 
Dieskau. Though wonderfully sensitive 
in the quiet moments of the last act, he 
has not the heroic vocal resources to make 
Kurvenal’s taunting reply to Brangaene 
November, 1953 
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in the first act (for example) as tough 
and hearty as it should be. 


little left for Furt- 
waengler’s tremendous conducting, which 
I have saved for last. This is an age of 
fine conducting and we are used to effec- 
tive Tristans from the pit. But here, 
I must say, is the most passionate, surging 
this volatile instrumental 
score I have had the pleasure of hearing. 
The ebb and flow of its power, the splen- 
did realization of continuity is rather like 
the mesmerizing effect of watching the 
ocean for a while. 
lately 


There is space 


traversal of 


I believe Furtwaengler 


has restudied Tristan from an 
acoustical point of view, so transparent 
is the sound, so equilibrated the strings, 
and brass. I 


imagine his miracle of 


winds, cannot otherwise 
making Tristan 
move so swiftly, so resolutely, with the 


amount of rhythmic freedom he employs. 


HMV’s release of this set required 
six LPs, RCA Victor’s only five. But a 
sacrifice has been made to sensible side 
breaks. This set, to give only one ex- 
ample, breaks the first side smack in the 
middle of Isolde’s Narration. 
obvious that RCA Victor made a 
new tape from the original HMV tape. 
Both should with the 
Orthophonic curve equalization. Played 
side by side, the HMY\ little 
more natural and refined in sound, the 


It is also 
has 


sets be played 


seems a 


Victor somewhat coarser and requiring 


a healthy bass boost. —C.J.L. 


OPERA 
SPOTLIGHT 


D‘ALBERT: Tiefland (Music 


in a Prelude and 2 Acts); Otto Wiener 


Drama 


(Sebastiano), Margarite Kenney (Mar- 
ta), Waldemar Kmentt (Pedro), Leo 
Heppe (Tommaso), Chorus 


Phil- 


others, 


of the Vienna Opera, Vienna 


harmonic Orchestra conducted by 
F. Charles Adler. SPA LP set, 3 discs, 
$17.85. 
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GERMANY, 
the 
why I cannot imagine for Bizet’s opera 
human appeal which 
Tiefland lacks. Neither the latter’s ver- 
for all its 
powerful but often artificial music has 
the skill of workmanship found in Carmen. 
Eugen d’Albert (1864-1932) was one of 
the greatest pianists of his time—a far 


d’ Albert’s 
German 


AIN 


is called 


Tiefland 
Carmen, though 
has a_ universal 


bose drama its verismo nor 


greater interpretative artist than a com- 
The influence of Wagner and 
others prevailed in his music. Tiefland, 
said to be his most personal achievement, 
with 
Wagner as well as of Puccini’s melo- 
Its three main charac- 
ters, says Paul Bekker, “seem modelled 
after Tosca.” The latter was 
1901 and Tiefland in 1903. 
The lack of original creative force in 
d‘Albert’s the interminable 
length of some of its individual scenes, 
is buried in often 
interest in the Even 
a Verdi might have found it difficult to 
this libretto. The 
writing is adroit in trickery, 
the work of a knowing if not always truly 
The 
memorable, 
recitative. 
Tiefland is a lyric romantic opera, dra- 


pe ser. 


is highly eclectic suggestions of 


dramatic style. 


directly 
written in 


score and 


where drama words, 


retards theater. 


set successfully or- 


chestral 
conscientious technician. melodic 
writing is ingenious if not 
being often burdened with 
matically down to earth with its peasant 
Its 


widespread popularity in German coun- 


characters and its sordid story. 
tries has not been duplicated elsewhere. 
It failed to sustain public interest in its 
two productions in this country. Whether 
the 


or not it will sustain interest from 


record remains problematical. 


The performance is a highly competent 
the efficient, intelligent 
zealous conducting of Mr. Adler. 
Of the three principals, Waldemar Kmentt 
is the best. 


one, especially 


and 


Judging from his expressive 

Kmentt is evidently an 
accomplished operatic tenor. Otto Wie- 
ner is a competent and resonant-voiced 

Margarite Kenney, while 
Marta, is vocally uneven. 
The smaller roles are capably handled. 


—P.H.R. 


here, 


singing 
Sebastiano. 
a capable 


The recording is excellent. 
5 
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DONIZETTI: Lucia di Lammermoor 
(Opera in 3 Acts); Dolores Wilson 
(Lucia), Ebe Ticozzi (Alise), Anselmo 
Colzani (Enrico Ashton), Gianni Poggi 
(Edgardo), Silvio Maionica (Raimon- 
do), Mario Carlin (Arturo), Guglielmo 
Fazzini (Normanno), and 
Chorus of the Milan Opera conducted 
by Franco Capuana. Urania LP set 


232, 3 dises, $17.85. 


Orchestra 


AURANIA has come up with a splen- 
Hi-fi 


fans will rejoice in the transparency of 


didly sonorous recording of Lucia. 


the reproduction. 
Added may 
from the fact that stretches of the score, 


interest also be derived 


seldom heard in the opera house, have 


been restored. The scene between Edgar 


and Henry in Ravenswood Hail with 
its background of tempest, and the 
several bars that connect the two sec- 


tion’s of Lucy’s Mad Scene, are here in- 
cluded. 

Franco Capuana, despite some slow 

tempi, conducts with authority. The 
cast is uniformly competent, but lacking 
in distinction. 
Dolores Wilson as 
The Philadelphia soprano with 
the successful Italian career is scheduled 
to make her debut at the Metropolitan 
this coming January. 


Interest centers in 
Lucia. 


Miss Wilson has a clear voice, bright 
rather than velvety. 
but 
parently not hers. 


There is freshness, 


distinctive beauty of tone is ap- 
Her technique is gen- 


And 


yet, Miss Wilson is several degrees better 


erally accurate but conventional. 
than a mere routine singer. Above high 
C, her voice has clarion power, and she 
attains her climaxes with a steely assur- 
ance that Her Italian 
schooling is evident; her style and diction 
are distinctly Mediterranean. 


makes an effect. 


Gianni Poggi sings the music of Edgar 
unevenly, doing a rather good job, how- 
ever, of the final scene. His voice sounds 
commonplace; so do the broad tones of 
Ashton. 
an 
The vari- 


Anselmo Colsani as Henry 


Maionica reveals 


impressive bass as Raimondo. 


Newcomer Silvio 


ous high-spots come off well. 


The now aged Cetra-Soria version 
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cannot compare with this splendidly 
realistic recording, but the old set had 
two elements in its favor—the ineffably 
Pagliughi and 
well sung Edgar of Giovanni Malipiero. 


—M. de S. 


limpid’ singing of Lina 


FALLA: El Retablo Maese Pedro; 
Chano Gonalzo (Don Quixotte), Fran- 
cisco Navarro (Master Peter), Blanca 
Maria Seoane (The Boy), Orchestra of 
the Champs-Elysées Theatre conducted 
by Ernesto Halffter; El Amor Brujo; 
Madrid Symphony Orchestra conducted 
by Pedro de Freitas Branco; 
Rivadeneira (contralto). 
LP WL-5238, $5.95. 


de 


Ines de 
Westminster 


FALLA: El Retablo de Maese Pedro; 
Otto Wiener (Don Quixotte), Walde- 
mar Kmennt (Master Peter), Ilona 


Steingruber (The Boy), Vienna Phil- 
harmonia Orchestra conducted by F. 
Charles Adler. SPA LP 43, $5.95. 


ATWO RECORDINGS simultaneously 
released of de Falla’s finest opera, Master 
Peter’s Puppet Show, is an event that 
would never have happened in the days 
LP. 
markably alive in reproductive qualities 
though the bolder engineering of the SPA 
the 
subtleties of de Falla’s music than that 


before Both performances are re- 


release serves less advantageously 


of Westminster’s engineering, where thea- 


tre presence has the more “natural 
balance.”” Too, the Spanish-born singers 
and the conductor in the Westminster 


version are closer to the idiom. Every 
one associated with the SPA performance 
are highly competent musicians but, in 
comparison with the former, they do not 
quite capture the true Spanish flavor. 
Moreover, Westminster has issued the 
complete opera on one side of a disc, thus 
doing away with the undesirable break 
that SPA had to make, and has given us 
on the reverse face a wonderful perform- 
ance of the complete gypsy ballet, El 
Amor Brujo. Here, the recording is not 
quite as startling as in the opera though 
it is realistic enough with the vibrant 
and sultry voice of the singer almost too 
realistic, even to intake of breaths. It 
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was a smart Westminster’s 
part to arrange for a recording of this 
tremendously effective score by the lead- 
ing orchestra and conductor of Spain 
with a native singer who has the requi- 
site dark timbre of voice and the fire and 
passion. 


move on 


The Puppet Show of de Falla is regarded 
as his greatest opera and its music, freely 
adapted from 17th-century Spanish folk 
music, is a delight. The story deals with 
an episode from Cervantes’ Don Quizolte, 


in which the Don visits Maese Pedro's 
puppet show, wherein is enacted by 
puppets and. marionettes the story of 


Don Gayferos and Melisendra in which 
the beautiful Christian princess is de- 
livered from the power of the Moorish 
King in Saragossa by a Knight of Charle- 
magne. At the climax of the show, when 
the Moors are pursuing the Knight and 


Melisendra, Don Quixotte goes beserk 
laboring under the delusion that the 


puppet show has suddenly become real. 
Drawing his sword, he furiously attacks 
the puppets and, of course, wrecks the 
show. He then turns to the audience and 
delivers a speech in praise of knight- 


errantry, asking them what would have 


become of the lovers had he not been 
present at the moment. 
The ingeniousness of the composer 


is apparent at all times in the music, and 
his effects are telling and subtly con- 
trived. Only three singers are employed, 
Maese Pedro, the Don, and the Boy the 
latter in sing-song recitative tells the 
story, episode, as it unfolds. This unique 
score is quite unconventional and for 
that reason the more fascinating. 


—P.HLR. 
MASSENET: Werther (Opera in 3 
Acts); Suzanne Juyol (Charlotte), 


Agnes Leger (Sophie), Charles Richard 
(Werther), (Albert), 
others, Chorus and Orchestra of the 
Opéra-Comique, by 
George Sebastian. 
233, 3 dises, $17.85. 


Roger Bourdin 


conducted 


LP 


Paris, 


Urania set 


ATHIS is a red letter day for devotees 
of French opera; at last we have Werther 
LP. 


on Massenet’s opera was recorded 
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with 
Thill and Vallin, who were never better. 


some 20 years ago by Columbia 
Now, Urania comes along with a_per- 
formance that may not fully match that 
earlier one, however, it far eclipses it 
in mechanical reproduction. 

It is a Vianon or 
Both 


-Manon, 


toss-up whether 
Werther is Massenet’s best opera. 
are scores of a particular charm 
Werther, serious and 
Werther was with 


particular sincerity and care, the com- 


gay and frivolous; 


melancholy. written 
poser attaining genuine passion in the big 
third act the tragic 

Derived from Goethe’s Die Leiden des 
jungen Werther, the opera has its right- 
ful share of lilac shadows, its due of fine- 
grained melodies from the pen of this 


scene and finale. 


facile charmer. 

The cast is top-notch by today’s stand- 
ards. At long last, a recording company 
has enlisted Charles Richard, by far the 
best romantic tenor in Paris today. Mr. 
Richard sings the title role with lovely, 
clear tones, and any amount of delicate 
wants 
He is 


nuance. Passion is his when he 
it, and firm, telling high notes. 
an admirable artist. 

As the heroine, Charlotte, Urania has 
Frances’s current 
Mme. 
an ample, vibrant voice and much dra- 
This 


heard her sing so well. 


cast Suzanne Juyol, 


Wagnerian soprano. Juyol has 


matic intensity. writer has never 

Roger Bourdin and Agnes Leger are 
authentic as Albert and Sophie (the 
latter was the role that made Alma Gluck 
famous overnight). George Sebastian 
and his Opera Comique Orchestra know 
how this music should sound. M. de S. 
RAVEL: 

1 Act); Suzanne Danco (Concepcion), 


Paul Durenne (Gonzalve ), Michel Hamel 


L’Heure Espagnole (Opera in 


(Torquemada), Heinz Rehfuss (Ra- 
miro), Andre Vessieres (Don Ingro 
Gomez), Swiss Romande Orchestra 


conducted by Ernest Ansermet. Lon- 


don LP set LL-796, 1 disc, $5.95. 


ARAVEL’S entertaining tale of matri- 
monial entanglements with its witty but 
naughty plot was released some months 
back by Vox (see page 180—February 
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issue). While a first-rate performance, 
the present version is a far better bal- 
anced recording with a superior cast. 


Suzanne Danco’s Concepcion is one of 


the best things she has done for the 
phonograph. She sings beautifully and 


conveys the capriciousness of the charac- 
ter. She does not overplay the humor 
but underlines it deftly, and gives the 
listener the impression that she is fully 
enjoying herself. Rehfuss is equally 
successful as the muleteer Ramiro and 
Durenne as Gonzalve is the perfect foil 


as the foppish lover. Ansermet has 
chosen his cast with care, not alone for 
singing ability but for understanding 


of characterization. They all fit into the 
picture without assuming the spotlight. 

Ansermet’s orchestral direction is more 
suave and subtle than 


in the Vox recording. 


was Leibowitz’s 
It has more grace 
and polish and a subtlety that skillfully 
underlines the characterization and humor 
which Ravel so achieved. 
What gives this issue complete precedence 


ingeniously 


over the previous one is London’s wisdom 
in providing the complete text in French 
and English, so essential to the full en- 
joyment of this piquant fantasy. With- 
out knowledge of the text, the listener 
who does not understand French cannot 
the subtleties of 
the composer in the vocal writing nor 
in the And, make no 
take, Ravel’s orchestra is a protagonist 
the 
who sit 


possibly truly savor 


orchestra. mis- 


equally vocalists. 
with 
this set and follow the story, are going 


as important as 
Opera enthusiasts, down 
to find a new type of operatic enjoyment, 
one to which they will be drawn again 
and again, —P.H.R. 
RAMEAU: Operatic Excerpts from Dar- 
danus, Castor et Pollux, Hippolyte et 
Aricie, Les Indes Fétes 
d’Hébé, Acanthe et Platée; 
Vocal and Instrumental Ensemble di- 


Les 
Céphise, 


Galantes, 


rected by Nadia Boulanger. Decca 
LP 9683, $5.95. 
AMME. BOULANGER’S engrossment 


with the early music of France has been 
rewarding, for surely hers is a veritable 
incarnation of the spirit of the early 
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composers of her race. Her artistic direc- 
tion is wholly persuasive with full com- 
prehension of a stylized and polished art. 
Mr. Miller remarked, in 


Charpentier’s music (August issue, page 


his review of 


396) that her choice of artists—the same 
group perform in this record—was not 
completely satisfactory, for though they 
“are not without a sense of the grand 
manner, they do not have the material 
tell.” 
Thus, Doda Conrad in the first selection 


to make their utterances really 


from Dardanas labors in his singing too 
much to make this noble excerpt a re- 
membered one, and Mme Kolassi in her 
the opera (No. 4) 
lacks essential beauty to make her offer- 
ing memorable. For my own part, the 
three highlights of this disc are the ex- 
quisite “Air of the Nightingale”’ 


lament from same 







Hippolyte et Aricie (No. 3), sweetly sung 
by Flore Wend will recall the 
lovely recording of this by Alma Gluck), 
the aria from Les Indes Galanies (No. 5) 
richly voiced by Bernard Demigny, the 
best artist in the group, and the excerpts 
from Les Fétes d’Hébé (No. A, 
especially for the work of the two sopranos. 

How fresh 
after all 


(some 


side 2) 


music remains 
how delightfully 
varied in spirit and charmingly graceful. 


Rameau’s 


these years, 


His operas all employed the ballet and 
not the least attraction of them are the 
dances, one of which is included here. 
The recording is faithful to the spirit 
of the music, clean and clear with the 
harpsichord evidencing its importent role 
in the ensemble. There were some annoy- 
ing ticks in side 2 of the disc I received. 


—P.H.R 


Istomin 


Schneider 


The Third Casal’s Festivals 


, EEPING in mind its strictly literal 
connotation, the best description of th 
third series of Casals Festival recordings 
is that it is “amateur” chamber music in 
the best sense of the term—the product 
of a devoted collaboration between twelve 
extraordinarily sensitive and greatly gifted 
musicians, thirteen as- 
works of Schubert, 
Schumann, and Brahms. None of the 
combinations recorded here had an ex- 
than for the 
Festival in 1952, either as virtuosi or as 
November, 1953 


playing some 


sorted chamber 


istence elsewhere Casals 


chamber musicians from other ensembles. 

What surprises here is that so many 
diverse musicians could be welded in so 
level of 


performance as we hear on these records. 


short a time into such a high 


This is a tribute both to their intrinsic 
artistry and to the catalytic force of 
Casals’ musical personality. 
a Casals produced 
pletely new facets of the artistry of 
several of 


Once again, 


Festival has com- 


our best-known musicians. 
Running through these thirteen works 


on ten records are several major im- 
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pressions. Most obvious—and by now 
familiar from the two earlier Casals sets— 
is the dominating personality of Casals 


himself 


lyric savor, and an almost anti-virtuoso 


the unhurried tempos, the strong 


emphasis on musical feeling. But, among 
the this third 
series, the dominating one is the emer- 


new impressions from 


gence of Isaac Stern as a chamber musi- 


cian of truly great stature. Every record 


on which he appears is worthy of special 


attention, for his clean tone, his com- 


plete absorption into the ensemble, and 
collaboration in the 


his whole-hearted 


interplay of voices and texture. 


the work 
Like Stern, her previous 


Equally heart-warming is 


of Myra Hess. 


contributions to the Casals _ Festival 
records were so limited as to make us 
yearn for more. Now we have her un- 


forgettable artistry in Schumann, Schu- 


bert, and Brahms chamber music, in 
performances that will be treasured as 
welcome additions to the all too meagre 
representation on records of this lovely 


artist. 

One of the musicians who journeyed 
to Prades for the first time in 1952, and 
this 
Milton Katims, who 
said upon his return from Prades: “The 


whose work is well-represented in 
set, was the violist 
wonderfully human spirit of Casals per- 
vades the whole atmosphere at Prades. 
One lost all conception of the passage of 
time. The fact of having to record most 
of these concerts was the only deadline 
of which any of us was aware. Each 
artist came out on that stage at night, 
submerged in a feeling not of competition 
but of making music in his most devoted 


fashion.” 


Before 
of each 


the 


records, 


contents 
which 


note of 
ten 


sets, it 


taking 
of the 
also available in remains only 
that the quality of 
duction is good, better than in the two 


are 


to note repro- 


prey ious series. 


BRAHMS: String Quintet in G major, 
Op. 111; Isaac Stern, Alexander Schnei- 
Milton Thomas, Milton Katims, 
Paul Tortelier; SCHUMANN: 
Piano Quintet in E flat major, Op. 44; 
82 


der, 
and 


Stern, Schneider, 
and Myra Hess. 
ML-4711, $5.45. 


Tortelier, 
Columbia LP disc, 


Thomas, 


ATHE SCHUMANN Quintet has been 
recorded well before on LP, most notably 
by Curzon and the Budapest 
but Myra 
piano part 
the 
Moreover, 
with a 
Brahms 


Quartet, 
the 


sensitive 


Hess’s performance of 
is extraordinarily 
overall ensemble is excellent. 
this 


magnificent 


and 
Schumann is coupled 
reading of one of 
chamber-works, the 
available for the 
Stern’s work on both 


greatest 
G major Quintet, now 
first time on LP. 


sides is excellent. A very attractive 
coupling of two fine works, superbly 


performed. 


BRAHMS: Piano Quartet No. 3 in C 
minor, Op. 60; Joseph Szigeti, Katims, 
Tortelier, and Hess. LP 
disc, ML-4702, $5.45. 


Columbia 


AONE OF Brahms’ more forbidding 
works, this contains a downright dull 


first 
The performance is 


movement, but a masterful Scherzo. 
good, especially for 
Hess’s contribution, but Szigeti does not 


blend into the ensemble the way Stern 


does above. However this release has 
better recording and greater’ overall 


than Mercury’s 
age version by Schneider, Katims, Miller, 


and Horzowski. 


coherence now over- 


BRAHMS Siring Sertet in B flat, Op. 18; 
Stern, Katims, Thomas, 
Pablo Madeline 
Columbia ML-4703, 


Schneider, 
Foley. 
$5.45. 


Casals, and 


LP 


disc 


ASTYLISTICALLY 
the similarly 
genuine chamber 
Sertet the Brahms 
specialist. The performance, especially 
of the lovely Rondo Finale is excellent, 
certainly better the Kon- 
zerthaus on Westminster. 


between 
and the 
follow, this 


midway 
early Serenades 
music to 
for 


is another work 


than Vienna 


SCHUBERT: String Quintet in C major, 
Op. 163; Stern, Schneider, Katims, 


Casals, and Tortelier. Columbia LP 


disc, ML-4704, $5.45. 
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AHERE a “blue ribbon” personnel ful- 
fills its promise in one of the most gorgeous 
of all chamber works. Its clean texture 


provides for ample contrasts in song and 


sonority. Its style is predominantly 
lyric, with power to spare in the dramatic 
climaxes. The ensemble is amazingly 
cohesive. The pianissimos are truly pp, 
especially in the delicate presentation 
of the sublime second subject of the 
first movement. This version is better 
than the rough and dynamically re- 


stricted Heifetz-Budapest re-issue, as 
well as the more opulent sound of Capi- 
tol’s Hollywood ensemble. The 
Konzerthaus reading has been favored 
but this 
the 


equally exaggerated sentiment. The Prades 


Vienna 


by some, listener has never 


cottoned to overblown sound and 


version has grace, buoyancy, and ten- 


derness—a true delight in every de- 


partment. 


SCHUBERT: 
99; 


Trio No. 1 in B flat, Op. 
Schneider, Casals, and Eugene 
Istomin. Columbia LP disc, ML-4705, 
$5.45. 
ATHE ALREADY familiar virtues and 
defects of this performing trio are in 
evidence here. On the credit side are the 
overall lyric feeling and magnificent sense 
of phrase of any Casals-dominated per- 
formance. On the debit side are a certain 
lack of 
a certain harshness in Schneider’s violin. 


“spit and polish” in ensemble, 


As usual, Istomin’s playing is sensitive 
beautifully with the 
other players. He demonstrates here a 


and coordinated 


musicianship that he has yet to show 
in his solo work. The result is a relaxed, 
beautifully melodic, reading of this lovely 
work; 
of the Rubinstein & Co. performance, 
and vital than the 
which however 


certainly superior to the reissue 


Westminster 
much 


more 
combination has 


to recommend it. 


SCHUBERT: Trio No. 2 in E flat, Op. 
100; Schneider, Casals, and Miecyslaw 
Horszowski. Columbia LP disc ML- 
1706, $5.45. 
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ATHE SAME comments 
as to the B flat Trio. 


petitive 


apply here 
However the com- 
Busch Serkin 
merits attention, both for a completely 
of the work and for Ser- 


version of and 


different view 


kin’s magnificent playing. The Busch 
group is more dramatic, its contrasts 


greater, and its phrases more sharply 
More- 
over, Horszowski, excellent musician that 
he is, is no match for Serkin at his best. 


etched than the Casals ensemble. 


SCHUBERT: Violin Vo. 5 in 
A major, Op. 162; Joseph Szigeti 
and Myra Hess and SCHUBERT: Var- 
tations for Flute and Piano on *‘Trock’ne 
Blumen” from ‘Die Schoene Muellerin’’, 
John Wummer and Leopold Mannes. 

LP ML-4707, $5.45. 


Sonata 


Columbia disc 


ADESPITE Szigeti’s mannerisms, less 
prominent in Prades than in other recent 
records, this is the best all-around modern 
version of this rather nice violin sonata. 
Szigeti and Hess collaborate beautifully. 
Novelty interest here centers on the un- 
usual set of variations, of hardly extra- 
ordinary musical consequence, but none- 
theless a vehicle for the delightful play- 
ing of John Wummer. This is apparently 
the first recording of this work. . 


Volk- 


Mannes; 


SCHUMANN: Fuenf Stuecke in 
102; and 
and Trio No. 1 in D minor, Op. 63, 
played by and 
Horzowski. ML- 
4708, $5.45. 


ston, Op. Casals 


Casals, 


LP 


Schneider, 


Columbia disc 


ATHE Five Pieces have been recorded 
previously only in England on 78 rpm. 
As played here by Casals and Mannes 
they are delightful and typically 
hearted 


warm- 
For this 
listener, at least, they are more interesting 
than the D minor Trio, which is well 
played here. 


Schumann miniatures. 


BRAHMS: Trio No. 1 in B major, Op. 
8: Stern, Casals, and Hess. Columbia 
LP disc ML-4709, $5.45. 

AIF ANY PROOF were needed to demon- 

strate the totally different approaches 
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what is hi-fi 


The discriminating record buyer will not be 
deceived by the many boasts and false claims 
which are being made as to the high fidelity 
of records which have little or no merit 


WHAT IS HI-FI? 
AND WHAT IS NOT HI-FI? 


When you hear a record made any old way 
but with a frequency curve printed on the 
jacket and extravagant claims made for it, __ 
that is only an old record 


IT IS NOT HI-FI 


But, when you hear a record made under the 
best studio conditions with the music so prop- 
erly balanced that it is faithful to the perform- 
ance in the concert hall 

THAT IS HI-FI 
THAT IS WESTMINSTER 


When you hear only the third harmonic of 
a piccolo which is somewhere in the range of 
14,000 CPS, but without any body under- 
neath,..... that is only the sound which 
dogs enjoy, but 
IT IS NOT HI-FI 


But when you hear the piccolo as an integral 
part of the orchestral group with the high fre- 
quencies only serving to make you recognize 
the piccolo as a piccolo, and not as a violin, or 
a trumpet or an oboe, 


THAT IS HI-FI 
THAT IS WESTMINSTER 





“All the highs and lows in the world don't 
necessarily add up to faithful reproduction un- 
less they are balanced so as to give an accurate 
aural picture of the music.” 

—James Hinton, Jr. 


the recording adds lustre to Westminster's 
reputation for making music, rather than sound, 

the focus of its endeavor.” 
—Irving Kolodin 














r 

When you hear castanets and triangles so! 
loud that you can’t hear the music any more,| 
— that is only a sound effect, but 


IT IS NOT HI-FI 


But, when you hear a triangle or a castanet 
as a rhythmical accentuation of the music just 
as the ccmposer intended it, but not as if in a 
castanet concerto, 

THAT IS HI-FI 
THAT IS WESTMINSTER 





When it sounds good and balanced and, 

smooth as you expect music to sound, then} 
THAT IS HI-FI 

THAT IS WESTMINSTER 


earn: 


You can hear all this only: 


1. When the record is made under the most 
careful musical and technical supervision that 
aims for musical concert hall integrity. 


2. If you play such a record on equipment that} 


does fullest justice to everything which is on} 
the record. 


We, at Westminster, have been making real 
HI-FI records from the very first record we 
made four years ago. Westminster's quality of 


HIGH FIDELITY 
PLUS NATURAL BALANCE 


has established its reputation as a standard of 
quality throughout the world. We do not have 
to use tricks of sound to demonstrate our qual- 
ity. We have culled characteristic musical pas: 
sages from our regular catalog and combined 
them into a HI-FI Test Record which is 4 
True Testing Record. Want to know which 
records give you the 100% true reproduction 
you want? Want to know the capacity of spe- 
cific HI-FI equipment? Then the Westminster 
Test Record is for you. The Westminster HI-FI 
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and what is not hi-fi? 





} record is the first and only one of its kind. It 


uses no sound effects and no special tricks, but 
it draws only from the regular repertory of 
the Westminster catalogue. Not extreme top 
and bottom alone, Westminster's "NATURAL 
BALANCE?” allows you to hear balanced re- 
production. We've developed a HI-FI test rec- 
ord that is worthy of its name. Eighteen bands 
of glorious music portray definition in loud 
passages without intermodulation. The sepa- 
rate bands include the sounds of percussion, 
string, woodwinds and brass groups as well as 
piano, harpsichord and guitar . . . and all in 
musical context. The test frequency signals in 
an audible range from 40 to 15,000 CPS 
enable you to establish the efficiency of your 
phonographic equipment, and the built-in 
stroboscope on the label helps you to test the 
accuracy of your turntable. You know the 
quality of Westminster recordings. You've 
seen Life Magazine choose no less than 6 
Westminster Records for their HI-FI article. 


You've seen the Saturday Review give 
Westminster the same kind of prominence in 
their special Audio Number, Oct. 1953. 
You've read about Westminster receiving 2 
Audio Engineering awards for 1953. Now, 


Westminster Recording Co. Inc. 
275 7th Avenue, New York 1, N. Y. 
Gentlemen: 


Please rush me your HI-FI Demonstration Record. I enclose $3.50 in 





Life Magazine featured the following six 
records as favorite high fidelity records: 


GLIERE—Red Poppy Ballet WAL 210 
RESPIGHI—Pines of Rome WL 5167 
HAYDN-Military Symphony WL 5045 
PROKOFIEV-—Lieut. Kije WL 5091 


RIMSKY-KORSAKOV—Piano Concerto 
WL 5068 


SCHUBERT-—Trout Quintet WL 5025 





test your equipment and get enjoyment too, 
from the only true-to-life sound of “NAT- 
URAL BALANCE” with the only real HI-FI 
Test Record . . . the Westminster HI-FI Dem- 
onstration Record, specially priced as a test 
record at $3.50. Compare this value with other 
so-called test records at almost twice the price. 
Ask your dealer for this record. If he is out 
of stock, mail this coupon to Westminster 
Recording Co. Just fill in your name and 
address, and .. . very important. . . the name 
and address of your dealer. He will be 
fully protected. 


Dept. AR 














(0 check or [J money order. (No C.O.D.’s) 
NAME 
ADDRESS 
CITY. STATE 
DEALER'S NAME 
ADDRESS CITT. STATE 
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of two “all-star” trio combinations, this 
work certainly places the efforts of Heifetz, 
Feuerman, and Rubinstein in their proper 







































perspective. Here, Brahms’ music is 
given full breadth, plenty of chance to 
sing and to breathe, unhurried and not 
constricted by virtuoso pyrotechnics. 
Musically, this is one of Brahms’ finest 
works: an early effort later subjected 
to mature revision, thus combining the 
spontaneity of his youth with the formal 
logic and economy of his maturity. 


BRAHMS: Trio No. 2 in C major, Opus 
87; Szigeti, Casals, and Hess. Colum- 
bia LP disc ML-4710, $5.45. 


AMUSICALLY, this Trio is less im- 
pressive than the B major: by com- 
parison it seems labored and contrived, 
especially in the first movement. Its 
performance here is superior to that of the 
Alma Trio and much better reproduced. 
Of Szigeti’s contributions to the series, 
this is by far the finest; he seems to for- 
get personal idiosyncracies in his ab- 


shostakovitch ZA 
~ 
symphony no., 


/ 


/ 
Phrithararenic / symphony orchestra 
/ 


ef new york 
J ais mitropeulos, conducter 


ceolumbla masterworks 





New Shostakovitch 5th! 


A stirring performance recorded in bril- 
liant high fidelity. Dimitri Mitropoulos 
conducting the Philharmonic-Symphony 
Orchestra of N.Y. Exclusively on Colum- 
bia “Lp.”’ ML 4739. 
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sorption with the music and his partner- 
ship in the total blending of ensemble. 


—Phil Hart 


Stokowski Conducts Schoenberg 


SCHOENBERG: Transfigured Night, Op. 
4; WILLIAMS: Fantasia on a Theme 
by Tallis; Leopold Stokowski and his 
orchestra. RCA Victor LP disc LM- 


1739, $5.72. 


ABARRING a certain artificial resonance 
that intrudes into the illusion of natural 
sound, this recording is of unusual ex- 
cellence. Stokowski shows once again 
his devotion to Schoenberg by giving us 
a carefully prepared performance of no 
little illumination. There is more detail 
here than one usually hears and the 
blending and balancing are the work of 
pure genius. No attempt is made at 
overpowering the senses; good taste has 
been demonstrated in realizing that 
Schoenberg has already enlarged the 
resources of string writing as well as the 
emotional expression to the very limit, 
and that no further strain is necessary 
or desirable. The work is overlong at 
best, despite its many wonders.  Sto- 
kowski has triumphed over his com- 
petition in at least the one respect of 
making the music seem shorter than it 
ever seemed before. It would be foolish 
to say that this string group plays with 
better tone or greater unanimity than the 
Philadelphia Orchestra string choir in 
its recording under Ormandy, but it 
offers an uncommon radiance and a sense 
of ensemble well worth experiencing. 

The antiphonal effects in Vaughan 
Williams’ moving Tallis Fantasia are 
beautifully accomplished and Stokow- 
ski’s performance is a delight to the ear, 
but the general impression of this version 
does not coincide with the known ex- 
pression of the work. It is overdramatic 
in places, and without the reverence, 
austerity, and simple, moving feeling 
other interpreters have achieved. An- 
thony Collins’ version on London shows 
greater fidelity to the letter and spirit of 
this music. —C.J.L. 
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HERE IS IN SOULS a sympathy with sounds, and as the mind is pitched the 


ear is pleased with melting airs or martial, brisk or grave; some chord in 


unison with what we hear is touched within us, and the heart replies. 


—William Cowper 








BEETHOVEN: 
minor, Op. 37; Jose 
conducting the RCA Victor Symphony 

RCA Victor LP disc LM- 


Concerto No. 3 in C 
Iturbi (piano) 


Orchestra. 

1759, $5.72. 
AFULL, rich-toned sound from this 
disc only serves to emphasize its musical 
shortcomings. Iturbi’s playing has a 
little ex- 
Almost as insensitive 
(but well balanced) is the playing of the 


orchestra under Iturbi. 


glassy, hard tone and very 


pressive shading. 


As is customary 
feats, the 
chording is a little imprecise, the attacks 


in these pianist-conductor 
ragged here and there, the gearing be- 
instrument and 
generally below what we accept as first 
Beyond this, one must point out 
that the music has no flow and that there 


tween solo ensemble 


class. 


is a feeling of unsteadiness in what move- 
Though there has been no 
really outstanding performance of this 
splendid since Schnabel’s of 
years ago, Backhaus (London), 
(Victor-Bluebird), Haskil 
(Westminster) of the LP versions offer 
more musical nourishment than can be 


—C.J.L. 


ment there is. 


concerto 
twenty 
Moiseiwitsch 


found here. 
November, 1953 





BRUCKNER: Symphony No. 7 in E; 
FRANCK: Psyche—Symphonic Poem; 
Eduard Van Beinum conducting the 

Orchestra of Amster- 

London LP set LL-852/3, $11.90. 


Concertgebouw 
dam. 


BRUCKNER: Symphony No. 9 in D 
minor; Pro Musica Symphony, Vienna, 
conducted by Jascha Horenstein. Vox 


LP PL-8040, $5.95. 


AOF the’ two 
Seventh has the greater realism with the 


recordings, London’s 
cleanest and clearest tonal qualities and 


the finest musical sound. The Pro 
Musica Symphony, probably an assembled 
orchestra, is not as fine an organization 
as the Concertgebouw nor as responsive 
in its playing. There is not the floating 
freedom of tonal quality heard in the 
London disc, though the recording 
judged from most standards of today 
is quite good. 


Whether 


most popular symphony may be prob- 


Bruckner’s Serenth is his 
lematical, however it remains one of his 
most easily assimulated. Van Beinum 
keeps the music flowing better than any 
conductor I can recall. He treats its 
lyricism in a most winning manner and 
confirms its melodic sweetness. Horen- 
stein’s performance of the Ninth is quite 
different, being more stolid and given 
to more emphasis of detail. He is evi- 
dently a devotee of Bruckner, who hears 


87 


much in the music which incites him to 
detailed 
other 
monia, which is also 
Charles Adler (SPA 
sympathetic to the music without stress 
of detail. 

the original 


with an- 
Philhar- 


recorded, F. 


emphasis. Working 
Vienna 
well 


orchestra, the 


set) was equally 
Horenstein is 
Adler’s is the 
Loewe edition which is not favored by 
The Ninth, which was 


However, the 
score while 
true Brucknerites. 
the composer’s death, 
The 
work ends with his most soul searching 
slow final pages are 
of truly That 
ment says the final word for Bruckner 
Adler’s 


two 


uncompleted at 
contains some of his noblest music. 
movement, whose 
beatific beauty. move- 


could have done. 
performance takes 
discs with the inconsequential Overture 


Vox, in 


as no other 
three sides of 
in G minor on the fourth face. 


getting the symphony onto one disc, 
had to make a break in the second move- 
ment which is unfortunate. 


Van 


Franck music is clean and sweet in sound 


Beinum’s performance of the 
and as fine a performance as I have ever 
heard. —P.H.R. 
CHAUSSON: Poéme, Op. 25; RAVEL: 
Tzigane; Elizabeth Lockhart (violin) 
with London Symphony Orchestra 
conducted by Anatole Fistoulari. HON- 
EGGER: Concertino; MILHAUD: Pi- 
ano No. 1; Fabienne 
quinot (piano) with Philharmonia Or- 
chestra conducted by Fistoulari. MGM 
LP disc E3041, $4.85. CHAUSSON: 
Poeme; RAVEL: Tzigane; HONEG- 
GER: Sonata for Unaccompanied Vio- 
lin; Christian (violin) with 
L’Orchestre National de Belgique con- 
ducted by George Sebastian. 


LP disc LL-762, $5.95. 


Concerto Jac- 


Ferras 


London 


ATHOUGH the London recording is of 
wider range, it does not have quite the 
solidity in the middles and, 
naturalness of the 


welcome 
consequently, the 
MGM Both, however, are quite 
acceptable and better than we have had 
before with this music. Ferras is more 
satisfying than Lockhart in the stylistic 
elements of the Poeme, but 
Fistoulari makes the music move easier 
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disc. 


Chausson 


than Sebastian. Neither performance is 
quite up to the Francescatti-Ormandy 
version. There is something a bit coarse 
about Lockhart’s portamentos and the 
over thick tone she uses from time to 
time in the Chausson, but it is far more 
acceptable (along with a fiery rhythm) 
in Ravel’s gypsy fiddle piece to end all 
gypsy fiddle pieces. Ferras’ suggestion 
of delicacy in the Tzigane is more to this 
and Sebastian and the 
orchestra are 


taste, however: 


Belgian expert partners 


here. The Honegger sonata is clearly 


inspired by the unaccompanied sonatas 
It is well constructed of good 
harmonically it is 
scarcely bold, but it shows a fine grasp 


of Bach. 
melodic materials; 
elaboration. A_ little 
would help 
immensely this piece which is still more 
The 
delightful trifles for piano and orchestra 
by Honegger and Milhaud on the MGM 


disc were previously released on a ten- 


of conterpuntal 


more personal expression 


about Bach than about Honegger. 


inch disc and have been discussed before 

in these pages. CAL. 

DUKAS: La 
Op. 42; 
Orchestra conducted by Anatole Fis- 
toulari. MGM LP E-3062, $4.85. 
DUKAS: La Peri; FAURE: Pelléas 
et Melisande, Op. 80;  L’Orchestre 
de l’Association des Concerts Colonne 
conducted by George Sebastian. Urania 
LP 7097, $5.95. 


D’INDY:  IJstar, 
the Westminster Symphony 


Peri; 


ATHOSE who nurture an affection 
for the Franckophiles—as I call his 
esthetic disciples with, I think, 
logic than sarcasm—are going to have 
a rough go in deciding which of these 
discs is the more worthy. Dollar-wise, 
certainly, the MGM has it. In La Peri 
Fistoulari proves himself an understand- 
ing conductor, which he has not done 
often before, and his pick-up forces are 
quite responsive, too. The recording is 
acceptable, albeit not by much.  Fis- 
toulari’s Jstar is straightforward enough, 
and again his Westminster Symphony, 
whatever aggregation that is a nom de 
plume for, traverses the ground without 
falling into any of the several pitfalls. 
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AN INSTANT SENSATION FROM COAST TO COAST! 


WORLD'S FIRST HIGH FIDELITY RADIO - PHONOGRAPH 


with sound in Full Dimension! 
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e In New York... Chicago... San Francisco, wherever it appears, this 
, ot great new instrument leaves music lovers struggling for adjectives to 
( describe the magnificence of its performance . . . for Philco Phonorama* 
brings to FM and AM radio, and to records, the world’s first sound in 
Full Dimension! 
n And the effect on FM and AM radio, and on records, is like the 
iS addition of three dimensions and color to a motion picture. Through 
e the revolutionary ‘‘Acoustic Lens’’ opening shown here, the room is 
* flooded with sound ... the purest, cleanest, most thrilling sound you 
have ever heard .. . from deepest bass to highest treble. It is sound of 
eC startling ‘‘presence’’. 
e E Hear Phonorama at your Philco Dealer's. You will agree with these 
ri great men and women of music who say . *TM 
2. ‘1928- <088 
ie FRANCO AUTORI: ‘‘The reproduction I heard on Philco Y- PHILCO. 
: ‘Phonorama’ is truly an exciting and thrilling experience.” { 3 ‘ 
es JAMES MELTON: “Sound so realistic and lifelike it will bring \F 
1s the concert stage — into the American living room.’ 
iS- RISE STEVENS: “This is truly High Fidelity ...and one of 
h. , the most beautifully-designed cabinets I have ever seen.” 
a GEORGE SZELL: “tT was amazed at the presence and realism This Crcisitads Aiditiidaaseal 
: of its performance. ok 5 aero 
de PAUL WHITEMAN: “Most exciting sound I have ever heard.” of Electronic Leadership 
ut 
ls. 
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rhe 


however. 


reproduction is not exceptional, 
The Urania La Peri is more evocative, 


and certainly its range as a_ recording 


is far wider. For the Fauré I confess a 
fondness that has endured since my youth- 
ful days around Symphony Hall in Boston. 
Many times I heard Koussevitsky play 
this say that M. 
Sebastian at if he 
not surpass, the former’s luminous per- 


music, and | must 


least matches, does 
formance of it which was committed to 
shellac. The recording as such is ac- 
ceptable, and this is all the more startling 
because there is the unmistakable sound 
of fading in and out at intervals of four 


or five minutes which discloses that this 


must have been a 78 transfer. J.L. 
FRANCK: Symphony in D_ minor. 
Mercury LP 50023, $5.95. BEETHO- 


VEN: Symphony No. 7 in A, Op. 92. 
Mercury LP 50022, $5.95. WAGNER: 
Preludes to Acts I 
Prelude; 
Overture; Die Walkuere— 

Mercury LP 50021, 
by the Detroit 

conducted — by 


Lohengrin and 
Ill; 
Tanhaueser 
Walkuerenritt. 
$5.95. All 


Symphony 


Die Meistersinger 


played 
Orchestra 
Paul Paray. 


ATHE WONDER of 


to this listener is not the splendidly real- 


these recordings 


istic reproduction contrived by Mercury, 
gratifying as it is, but the polished play- 
ing of the Detroit Symphony, which has 
better. Paul 
has been rightfully called one of the more 


never sounded Paray 
forceful conducting personalities of France 

a top-notch musician and a top-notch 
Working with an 
orchestra which has never been regarded 


orchestral technician. 


as of the first rank, he has made it into 
a responsive that 
it a high place in this country today. 

As a 
in its musical life, it is not surprising to 
find that Paray’s version of the Franck 
Symphony is one of the most expressive 
Indeed, it is equally as fine a 
performance as Monteux’s—which I have 
always preferred to any other. 
perior reproduction gives it first place in 
the LP category. 
90 


organization gives 


native of France, long trained 
on records. 
Its su- 


Paray renders unto 


Franck Franck’s. He 


what is 


never 
leaves any doubt that the music is a 
religious man’s conception of conflict 


between beatific quietitude and an earthly 
agitation or Paray 
treats its sentiment with an almost classic 


opposing force. 


poise, giving it real poetic expression. 
To one who has tired of the work, this 
pleasurable sur- 


performance proved a 


prise. 


Paray is equally at home in Beethoven. 
There is power, nobility and vehemence 
in his Seventh Symphony. There is also 
a classic beauty which does not negate 
the ardor of its rhythmic life. There is 
rightfully a frenzy in this music, especially 
in its scherzo and its final ‘Dionysian 
orgy,” which is said to have been in- 
spired by a Cossack dance, and Paray, 
like Toscanini, substantiates this quality. 
Sometime one feels there is not quite 
enough flexibility in the rhythms, par- 
ticularly in the finale which is a bit mus- 
cular, but this may be more the orches- 
tra’s fault than for I 
doubt that any other conductor has given 


the ensemble as demanding a workout 


the conductor’s, 


in this music. Out of the 15 LP recordings 
of this work, this one rates with the four 
I place at the top—those by Galliera, 
Toscanini (preferably the Philharmonic 
version), Walter and Weingartner. Re- 


productively, it is at the top. 


And so to Wagner. No letdown here 
but a lift in spirit and power. With 
recording, this 
disc ranks with the best in the Wagner 


Mercury’s superlative 


LP catalogue. Once again, poise and 
nobility are attributes in this fine music 
making. If the Lohengrin Prelude does 
not have the luminosity of Toscanini’s, 
it is nonetheless beautiful and dignified 
The Meister- 
singer Prelude is equally persuasive, re- 


and it commands respect. 


tarding memories of others for the mom- 
ent. Paray’s Tannhaueser Overture has 
no parallel on LP; it is in every way a 
beautiful rendition of this much abused 
Only Stokowski achieves a sensuo- 
usness in the Venusburg Music which is 
more compelling. The familiar war 
horses—the Prelude to Act III of Lohengrin 
and the Ride of the Valkyries—are wel] 
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played without the theatrical stress which 
others favor. —P.H.R. 
ROUS- 
RAVEL: 
Boston 


HONEGGER: Symphony No. 5; 
SEL: Bacchus et 
Pavane for a Dead Princess; 


Ariane; 


Symphony Orchestra conducted by 
Charles Munch. RCA Victor LP 
disc LM1741, $5.72. 

memorable dise from vir- 


AHERE is a 
tually every standpoint. The Symphony 
Hall recording is excellent in detail with a 
The 


music is fresh, masterful, and, I believe, 


convincing illusion of spaciousness. 
enduring. The performances of every- 
thing except the Ravel piece are abso- 
lutely wonderful and very likely among 
Charles Munch 
with the 


the greatest of our day. 


has been closely identified 


Bacchus et Ariane Suile since it was first 
1931. No one 
else ever makes quite the impression he 
makes with it. 
brilliant 
certs with, it is amazing this work has 


produced as a ballet in 
With a shortage of really 
pieces to end orchestral con- 
been so long neglected. It has tender- 
ness, power, color, and shape. Its har- 
monies are mostly chromatic, its sound 
is in the great French tradition of trans- 
know | this 


parent orchestration. lo 


music is a tremendously satisfying ex- 


perience and [| warmly recommend it 
to those who have never heard it. 
It is easy to feel as strong about the 


grand Symphony No. 5 by Artur Honeg- 


ver, the Franco-Swiss master. This 
work, introduced by Munch and _ the 
Boston to America in 1951, is in three 


movements which are powerful, har- 


monious, and deeply serious. Its sound 
evokes the great 19th-century organs of 
listen to the 


opening bars), its harmonies are poly- 


France (just astonishing 


tonal, and its contrapuntal textures 
this century are in- 
Bach. 


RCA Victor has put us in its debt by 


though clearly of 
spired, I gather, from Sebastian 
making it available to us in such handsome 
manner. This disc is far and away the 
best Munch has made in this country; 
RCA Victor 
kind of repertory is a specialty of Munch 


might remember that this 


and give him more of it to record.—C.J.L. 
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LALO: Symphonie Espagnole, Op. 21; 
Campoli (violin) with Phil- 
harmonic Orchestra conducted by Ed- 

Beinum. London LP disc 

LL763, $5.95. DOHNANYI: Ruralia 

Hungarica, PAGANINI-KREISLER: 

Caprices No. 13 in B flat and No. 20 

in D, La Campanella; 

George Malcolm (piano). 

10” LP dise LS793, $4.95. 


London 


uard van 


Campoli and 
London 


ALONDON’S glowing recording of the 
popular Lalo concerto is a kind of pre- 
view of with 


the New 


Campoli’s coming debut 
York Philharmonic Orchestra. 


The concert could well be a charming 
one, for Campoli plays this piece with 


The 
only ingredients in short supply seem to 


graciousness, fluency, and delicacy. 


be brilliance and a tone of the utmost 
solidity. (Those, of course, may be found 
either the Heifetz or 
The 


Eduard 


in abundance in 
Menuhin 


sisted here by 


versions. ) soloist is as- 


van Beinum, an 


expert partner, who is somewhat mis- 


matched musically with Campoli. Van 


the new, amazing 


DE-STAT CLOTH 


1. Protects your records 
2. Gives better reproduction 


Dust attracted to your records by static electricity 
impairs not only the fidelity of sound reproduc- 
tion but causes actual damage to your valuable 
collection. One simple wipe with a DE-STAT 
CLOTH will prevent this and preserve your rec- 
ords for hours of relaxation and enjoyment. 





PETER HUGH REED SAYS: 

“De-Stat Cloth removes inherent static elec- 
tricity with a simple wipe. | have found it 
very useful and definitely prefer it to any 
liquid”. 








| 


Send for your DE-STAT CLOTH today 


.00 
P. Pd. Pliofilm case included 


Globe Laboratories, °.0. 80x 853 


Sherman Oaks, Calif. 


Beinum reads the music perfectly, does 
not crowd his soloist; but, all the same, 
different 
Campoli. His ap- 


he appears to have a idea of 


the concerto than 
proach is more muscular, his emphasis 
This 
includes the 
(I nter- 
the original 


is on good contrasts of all sorts. 
performance, by the 
third 
was not in 


way. 
omitted movement 


which 


often 
mezzo) 
version of this score. 

A sample of Campoli’s work in the 
concert room is available on the 10” 
disc. It delightful, 
George Malcolm is an unusually sensitive 
The 


(heard 


is thoroughly and 


Ruralia 
seldom ) 


accompanist. charming 


Hungarica surprisingly 
is the composer’s three movement ar- 
rangement drawn from an original suite 
of five pieces for piano. Campoli makes 
music out of Kreisler’s serviceable trans- 
criptions of three overplayed Paganini 
pieces. 


let the 
instrument 


At the same time, he manages to 
that 
makes no 


listener know he loves his 


and excuses for 
showing off what it will do for him. 


-C.J.L. 


OLD ENGLISH AND FRENCH MUSIC; 
West- 
Westminster 


Leslie Bridgewater and the 
minster Light Orchestra. 


WL 4007, $4.95. 


AHERE is 


“Curtain 


another of Westminster’s 


Time” sleepers—a_ perfectly 


The 


English side, especially, with its smidgens 


lovely and _ listenable concert. 


of Boyce and Purcell, is just a pleasure. 


Bridgewater has freely transcribed the 


whole business from original sources, 
and I must say he has done it with as 


much taste as one could reasonably ex- 
pect. The 
tensions to authenticity, of course, and 
purists are advised to skip it altogether. 
But the not so finicky will find it a joy. 
I suggest that they do not look at the back 
liner ‘est they encounter a photograph 
of the should have 
been thrown in the waste paper basket 
the moment it 


potpourri makes no_ pre- 


conductor which 


landed on the art direc- 


tor’s desk. It looks too much like a 
funny valentine and its appearance on 
each new Bridgewater release becomes 
embarrassing. —J.L. 
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RACHMANINOFF: Piano Concerto No. 


2 in C minor; Edith Farnadi (piano) 
with Vienna State Opera Orchestra 


conducted by Hermann = Scherchen. 
Westminster LP dise WL-5193, $5.95. 
ATHIS is the tenth 


popular work, and it is one of the best. 


recording of this 


It is easily the equal, if not the superior, 
of its competitors from the engineering 
Rich, full, 
sound, it reflects a performance that from 


point of view. resonant of 
its least endearing qualities is over solemn 
in expression, a bit slow in tempi, and 
But 
the playing, especially by Miss Farnadi, 
is clean and ever musical. 


weak in good solo woodwind work. 


This version 


is no barnstormer. Those who like a 
little music with this concerto cannot 
help but be delighted. There are few 
recorded performances that do not at- 
tempt to tear the piano and this music’s 
overripe sentiments to tatters. —C.J.L. 
RAVEL: Bolero: La Valse; Rapsodie 


Pa- 


vane for a Dead Princess; L’Orchestre 


Espagnole; Alborada del gracioso; 
Radio-Symphonique de Paris conduc- 
ted by René Leibowitz. Vox LP PL- 
8150, $5.95. 


AIF you're satisfied with the notion that 
Ravel’s orchestral language is all tricks 
is the 


and glibness, then M. Leibowitz 


man for you. He is a conductor of rather 
incredible versatility, as the LP cata- 
logues affirm, and this is not intended 
to denigrate his considerable achieve- 
But it strikes 
temerity, indeed, for anyone to enter the 
when it isn’t 
Most of the 


specifically the 


ment. me as a show of 
abso- 
works 
middle 


are available in definitive micro- 


lists with Ansermet 


lutely necessary. 
assembled here 
three 
groove performances under Ansermet’s 
direction. In 


every last 


those readings you get 


measure of the innate wit 
which are the 
What you get in the 
present disc, although it is undeniably 
a bargain, is a series of slick and well 
ordered but 


and bitte sweet charm 


essence of Ravel. 


rather mundane readings. 
The recorded sound is spacious but no- 
where near as much so as the competitive 


-J.L. 
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REGER:. Variations and Fugue on a 
Verry Theme by John A. Hiller, Op. 
100; the Vienna Philharmonia Or- 
chestra conducted by F. Charles Adler. 
SPA LP 51, $5.95. 

AFOR the most part it is reasonable to 

say that the works of Max Reger are 

heard with their due frequency, which 
is once in a great while. 1 must confess 

a sincere respect for Reger’s craftsman- 

ship but it always seems a duty to listen 

and I don’t think of a single composition 
of his with any real affection excepting 
the Clarinet Quintet. In 
many the majority of his larger efforts 


possibly Ger- 
are on display regularly; perhaps Central 
Europe finds it easier to admire correct- 
ness in lieu of communication. In any 


Hiller 
injustice by 


event the Variations are done a 
slight 


Surely 


these reflections. 


Reger never got any less pon- 
derous than he did in this product of 
his twilight years. that, it is 
incredible what tortures he devised for 
that 
lends this piece its most becoming feli- 


Even at 


the unassuming Singspiel theme 


city. Those -who do not know Reger’s 
music at all are commended to the /Hiller 
Variations as a starter. Godspeed to 


The 
could be 


any who want to proceed farther. 


present performance hardly 
called sprightly but Adler is one of most 
persuasive conductors anywhere and he 
elicited all was in 


undoubtedly there 


the score. The sound will be adequate 
Others will find 
it only a cut above minimum standards. 


J.L. 


for Reger partisans. 


RIMSKY-KORSAKOV : Sheherazade, Op. 


35; Orchestra of the Vienna State 


Opera conducted by Argeo Quadri. 
Westminster LP 5234, $5.95. 
ATHE BOLDLY printed trade mark 


“Natural Balance,’ on the label cannot 
be refuted in terms of orchestral character 
If I count rightly, this is 
the thirteenth LP of Rimsky’s pop: lar 


score. 


and quality. 


As sound it is most impressive. 
It is hi-fi without over-emphasis on th: se 
instruments, which are sometimes more life- 
like on records than true to 
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their sound 





as heard in the concert hall. As a per- 


formance it is competent but nowhere 
near as exciting as the Stokowski one, 
which is equally well recorded. There is 
Rimsky’s 


which can be 


plenty of implied theater in 


descriptive music over- 


Ansermet, Ormandy and Mon- 
this 
but Stokowski alone seems aware of its 


theatrical 


played. 


teux perform work impressively, 
are equally 
Quadri 


does not refute its theatrical effects but 


qualities, which 


as cogent as musical values. 


he treats them less auspiciously. ‘Those 


who favor Westminster's fine engineering 
qualities will be drawn to this disc, but 


those who want a more vivid and ex- 


citing performance should hear the Sto- 
kowski version which is, in my estima- 
HM\ 


engineering. 


J.N. 


tion, a landmark in 


RIMSKY-KORSAKOV: 
Piano and Orchestra in C sharp minor; 
Overture to May Night; Dance of the 
Birds Whitsunday Festival from 
The Snow Maiden; Fabienne Jacquinot 

Philharmonia Or- 


Concerto for 


and 


(piano) and the 





SCHONBERG 
COMPLETE STRING QUARTETS 


The modern master’s 4 quartets plus 2 
more by Berg and Webern. Inspired per- 
formances by The Juilliard String Quartet 
with Uta Graf, soprano. Exclusively on 
Columbia “Lp.” SL 188 (3-12"). 











chestra of London conducted by Ana- 
tole Fistoulari; Cortége des nobles 
from Mlada; Bridal Procession from 


Le Coq dOr: 
Orchestra conducted by 


the London Symphony 
George Wel- 
Glinka ); 
the Philharmonia Orchestra of London 
conducted by Walter Siisskind. MGM 
LP E-3045, $4.85. 


don; Aamarinskaya (after 


AOLITE a potpourri, this. 
cerlo is handled a bit rougher than it was 
at the hands of Badura-Skoda, 
the better re- 
cording and better coupling (the Scriabin 
Withal I like Mlle. 
traversal, the same. 
She is no Myra Hess but she has a nice 
first 
fan 


The Con- 


and he 


had dual advantage of 


Concerto rather 
Jacquinot’s just 
she is a 
Rimsky 
in the program printed above, 
the 
It was a happy 
the 
belated 


feeling for the exotic and 


class technician. As any 
can see 


the 


music of this composer. 


disc is given over entirely to 


idea, although none of works im- 


presses one with any awe of 


Rimsky. Siisskind’s 


pecially compelling, even though it was 


evocation is” es- 


composed for the most part by Glinka. 
The orchestral sound throughout is not 
is a left-handed com- 


unrealistic, which 


pliment intended to soothe the Rimsky 


adherents and warn the high fidelity 
fraternity. J.L 
RODGERS—BENNETT: Victory at Sea. 


Members of the NBC Symphony Or- 
Robert Russell 
LP LM-1779, 


chestra conducted by 
Bennett. RCA Victor 


-— ey 


DI.ba 


ATHOSE who have seen the television 
entitled “Victory at Sea,” 
which is a kind of dramatic digest of the 
Navy’s part in World War II, may or 


production 


may not have paid much attention to 
the this 
is a suite drawn from that score. The 
program notes pass for a briefing, as it 


background music. Anyway, 


were, on the action taking place, so that 
the musical virtues of the work are ad- 
mittedly interwoven with the drama it is 
This it does, one 
It would be point- 
Jess, then, to go into the inability of Mr. 
94 


meant to accompany. 
presumes, quite well. 





Rodgers to do much of anything with 


his musical ideas. The performance is 


stunning; one is tempted to say that it 
is much more than the work is worth. 
Victor 


job. - 


recording 


J.L. 


has done a_ splendid 


SCRIABIN: The Poem of Ecstasy, Op. 
54 and The Poem of Fire, Op. 60; the 


Philharmonic-Symphony Orchestra of 


New York conducted by Dimitri 
Mitropoulos. Columbia LP ML-4731, 
$5.45. 
AONE remembers that the previous 
conductor—the lone microgroove com- 


petitor in the more important of these 


works—got into a pack of trouble a 
of his libi- 
Contrariwise it would 
call 
And yet it is the priestly 
Greek and not the fiery Frenchman who 
the passionate heights in 


The Poem of Ecstasy. 


year or so back on account 
dinal proclivities. 
not be 


untoward to Mitropoulos 


an ascetic. 
reaches most 
I heard Mitropoulos 
conduct this score at Carnegie Hall last 
season and I can attest that the Columbia 
engineers have captured every last decibel 
of that The 


recording 1s the most spacious 


remarkable achievement. 
one of 
| have encountered, and its perorative 
the high fidelity 


The later essay in theosophy 


moments will delight 
fraternity. 
is a lesser work but it has its points and 
they have not been pointed up any more 
effectively than they are in this stunning 
performance since Albert Coates played 


this work here 21 years ago. Again 
the sound is more than ample. J.L. 
STRAVINSKY: Pulcinella Suite; Sym- 
phony Orchestra of Radio Berlin 
conducted by Arthur Rother; RES- 
PIGHI: Old Dances and Airs for 
the Lute, Suite No. 3; the Chamber 
Orchestra of Radio Berlin conducted 
by Matthieu Lange. Urania LP 
7093, $5.95. STRAVINSKY:  Pul- 
cinella Suite; Apollon Musagele; the 


Vienna Chamber Orchestra conducted 
by Heinrich Hollreiser. Vox LP PL- 
8270, $5.95. 


AIF YOl the maximum Stra- 


want 
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issue would be 
The plays 
well and is well recorded, though not as 
much so as might be on either count. 


the Vox 
choice. 


vinsky, your 





sensible orchestra 


Urania’s Pulcinella is no great improve- 
ment but it can boast somewhat higher 
fidelity. Also I happen to be quite fond 
of the Respighi work and Lange elicits 
a good performance of it without dimming 


the memory of Muenchinger and von 
Benda, although the surface noise is 
pretty bad and there is harshness to the 
string sound. Six of one and a half- 
dozen.of the other, in other words. The 
couplings will make all the difference to 
most listeners. —J.L. 


TCHAIKOVSKY: Nutcracker Suile, Op. 
71a; Sleeping Beauly, Op. 66; Phila- 
delphia Orchestra conducted by Eugene 
Ormandy. LP ML- 


41729, $5.45. 


Columbia disc 


APOWERFUL orchestra, powerful en- 
gineering, powerful sound. Really all a 
little too powerful for any of the delicate 
fairy-like magic of the stage presenta- 
tions to come through. The interpreta- 


tion of the Nutcracker is, however, agree- 


ably straightforward and well paced 
throughout; except for the  burliness 


previously mentioned it is well ahead 
of any competing version except the 
Desormiere performance on Capitol. For 


one who knows the majority of the score 
of the ever-lovely Sleeping Beauly, it will 
be hard to figure out why Columbia has 
the and 
four selections widely separated in the 
total The Pas d'action 
(the second piece on this side of the 


given us just introduction 


score. Adagio 
record) is, of course, the so-called “‘rose 
Adagio” from the first act of the ballet. 
Then comes Pas de caractere which is from 
the third act, then the Panorama from 
the second act and the Valse from the 
first. Was it worth the trouble to re- 
lease snatches of this score to be thrown 
away (as they say in the theatre) as a 
fill up? This music, if it is to make any 
sense as a unit, must be presented more 
The advice here is 
interested in the Sleeping 
Beauty) to take the 2-pocket set on London 
November, 1953 


or less in its entirety. 


(if you are 
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For the first time Bach solo works 
are performed from the original 
manuscripts on the instruments 
for which they were written! 


Complete Works For Solo Violin. 
Sonatas in G Minor, A Minor and C 
Major; Partitas in B Minor, D Minor, 
A Major. Rolf Schroeder using the 
Curved Bow. SL 189 (3-12")*. 


The Well-Tempered Clavichord—Bk. 1 
Volumes I-Ili of Preludes and Fugues 
1-24 performed on a harpsichord mod- 
eled on one owned by Bach. Isolde 


Ahlgrimm, Pedal Harpsichord. SL 191° 


(3-12")*. 


Complete French Suites. Authorita- 
tive performances of the 6 suites. 
Isolde Ahlgrimm, Pedal Harpsichord. 

ML 4746. 


* Also available as single records. 
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the 
single dise release of Stokowski’s selection 
Victor. 
suasive under Stokowski’s hands. 


directed by Fistoulari or at least 


on The music is the most  per- 


C.J.L. 





BEETHOVEN: Trios in D, Op. 70, No. 1 
and in E Flat, Op. 70, No. 2; The 
Albeneri Trio. LP MG 
10139, $5.95 


Mercury 


ABY NOW 


a certain roughness from the 


we know enough to expect 
Albeneris. 
What they lack in polish, however, they 
more than make up for in vigor and en- 
thusiasm. The group seems to play less 
than it does 


elsewhere, perhaps because our ears have 


well in slow movements 
become accustomed to the gorgeous tones 
of virtuosi temporarily sitting together. 


In the busier sections this ensemble can- 





Casals Festival at Prades! 


(Regular Edition Vols. 2 & 3) 


From the 3rd Casals festival, these art- 








ists: Casals, Hess,Szigeti,Stern, Schneider, 
others, play chamber works of Schubert, 
Brahms and Schumann. Exclusively on 
Columbia “Lp.” SL 183 (4-12") and 
SL 184 (3-12"). 
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not be beaten by any other most of the 
time. There is a kind of burly brotherly 
love about their work and the result is 
usually a pleasure. They may 
trifle heavy-handed but the standard 
repertory can take it and sound better 
for it. 
plicable to the performances on this disc. 
The familiar Ghost Trio and its less familiar 
companion piece were in equally good 
hands with the Mercury engineers. 


be a 


These generalizations are ap- 


—J.L. 


TELEMANN: Sonatas in C minor and 
E minor; PEPUSCH: Sonata in F; 
A. SCARLATTI: Sonata in F; Edith 
Weiss-Mann (harpsichord), Lois Wann 


(oboe), Alfred Mann (recorder), and 


Albert Mell (violin, in the Telemann 
Sonata in E minor only). Westminster 
LP disc WL-5214, $5.95. 


AWESTMINSTER has issued this liveiy 
and musically nourishing disc in memory 
of Edith Weiss-Mann, well-known harpsi- 
chordist and champion of 16th and 17th 
century musical literature, who passed 
away in the spring of 1951. These re- 
cordings were made in her apartment 
(it had DC current) about a year before 
maintain acceptable 
of the time and, 


her death. They 
sonic standards most 
under the circumstances, are better than 
you imagine. And the music, 
especially the two delightful Telemann 
sonatas, is fresh and well worth your 
acquaintance. two works 
cast in the “church sonata” mold (slow, 
fast, slow, fast) and are representative 
of Telemann’s superb skill and his charm- 
ing and occasionally powerful communi- 
cation. The Scarlatti and 
Pepusch sonatas are less elaborate in 
both musical invention and expressive 
coloration, but they have their moments 
of bright joyousness and unforced charm. 
The playing of all this music is marked 
by unanimity of purpose, 
and good spirits. Not to be overlooked 
is the delicious sweetness and purity of 
sound made by the oboe, recorder, and 
harpsichord. It is a lovely combination, 


indeed. —C.J.L. 
The American Record Guide 


would 


These are 


Alessandro 


stylishness, 























oe _ 


———_ 





—_— Se —ir —_— ——— 





LISZ 
MI 
in, 


des 
Er 
cios 
$5. 
on 

Ka 
LL 


AAS 
ends 
has |} 
servic 
pianis 
even | 
more 
diffict 
any | 
A rea 
least ) 
up pie 
Many 
but iy 
assimi 
ticula’ 
ably c 
phrase 
here ¢ 
little 
has, « 
techni 
all the 
SO clo 
gettin, 
The 
perfor 
ca) in 
in the 
in th 
spectir 


Scherz 


MENI 
(Vo 
Wes 


AAS 
largest 


Novem 





ve 


ni- 
nd 
in 
ive 
its 
m. 
ed 


se, 
ced 

of 
ind 
on, 


}.L. 








—_ #* 














LISZT: Mephisto Waltz and Funerailles; 
MENDELSSOHN: Prelude and Fugue 
in E minor, Op. 35, No. 1; Auf Fluegeln 
des Gesanges (arr. Liszt); 


Scherzo in 
E minor, Op. 16, No. 2; Rondo Capric- 
cioso, Op. 14; London LP disc LL824, 
$5.95. BEETHOVEN: 33 Variations 
on a Waltz by Diabelli, Op. 120; Julius 
Katchen (piano). LP 
LL745, $5.95. 


London disc 


AASIDE from some distortion at both 


ends of the Beethoven disc,. London 
has put first class engineering at the 
service of young Julius Katchen. The 


pianist responds with a curiously un- 


even recital. Strangely enough, he seems 


more comfortable with the  ever-so- 
difficult Diabelli Variations than with 
any of the other works he performs. 


A reason for this may be that (here, at 
least) he has a propensity for breaking 
up pieces (even short ones) into episodes. 
Many an episode is quite satisfying, 
but in the end everything seems oddly 
assimilated. Katchen’s 
ticulation in soft passages is not invari- 
ably clean, particularly at the ends of some 
phrases. 


Moreover, ar- 


His tone is overly percussive, 
here and there; many spots could use a 
little tonal Katchen 
has, on the other hand, so many fine 
technical and virtues that it is 
all the more disappointing when he comes 
so close to effectiveness without actually 
getting there, 


more coloration. 


musical 


The listener will do somewhat better— 
performance-wise—by taking Arrau (Dec- 
ca) in the Beethoven, Barere (Remington) 
in the noble Funerailles, Kapell (Victor) 
in the Mephisto Waltz, Webster (Per- 
spective) in the exquisite Mendelssohn 
Scherzo. —C.J.L. 


MENDELSSOHN: Songs Without Words 
(Vol. 1); Ginette Doyen (piano). 
Westminster LP disc WL-5192, $5.95. 

AA SPLENDID recording brings us the 

largest portion of Mendelssohn’s lovely 

November, 1953 





minatures we have yet had on LP. Here 
is represented the six Songs Without 
Words of Op. 19 and 30 as well as the 
first three of Op. 38. One assumes that 
a second disc will follow. We hope so, 
because Ginette Doyen has an obvious 
affection for this music which she imparts 
through her thoroughly competent skill 
and intellect. She achieves a kind of 
immediacy, seeming to play right to the 
listener, that is all too rare even in the 
concert hall. C.I.L. 


PROKOFIEV: Sonalas No. 3 in A 
minor, No. 4 in C minor, No. 8 in 
B flat; Robert Cornman (piano). 


London LP dise LL-748, $5.95. 


ATHIS is a clear, efficient recording 
that could stand a little more tonal bril- 
liance and solidity. 
efficient is Robert Cornman’s playing: 
and it, too, could take another measure 


Likewise clear and 


of dash and excitement. The two earlier 
of Prokofiev from 1917 
and are among his most effective works 
The C sonata, in 
particular, is a sturdy piece full of har- 


sonatas date 


in this form. minor 


monic surprises that reflect fresh wit, 
high spirits, and here and there the 
bittersweet sentiment peculiar to the 


composer. The B flat sonata of 1945 is 
no match for either of its companions 


The 


gestures 


in expression or musical invention. 
writing labored, its 
seeming not to spring from any solid 


—C.J.L. 


sounds 


emotional center. 


PROKOFIEV: Sonala No. 8 in B flat. 


Op. 84; Anthony di Bonaventura 
{piano). Classic LP disc CE1032, 
$5.95. 


ATHE FIRST side of this disc is afflicted 
with some distortion and rattles in the 
recording, the second is quite clear and 
natural for the most part. Anthony di 
Bonaventura makes his phonographic 
debut here, performing the best of Pro- 
kofieff’s wartime sonatas (the composer 
worked on this score from 1939 to 1944). 
As I noted above this work is scarcely 
the strongest piano sonata among Pro- 
kofiev’s output; though it 


does have 
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ideas and an occasional 
tune which fascinate. Robert Cornman, 
who has recorded the Eighth along with 
the Third and Fourth on one London LP, 
is more expert and fluent than the 22- 
year old Bonaventura in handling the 
and demands of this 
But the younger pianist gives a 


some harmonic 


musical technical 
music. 
fuller measure of the emotional content 
(he is more reflective in the slow portions 
of the first movement and more fiery in 


the final movement). —C.J.L. 


ROREM: BARTOK: 
Excerpts from Vol. VI of Mikrokosmos; 
London LP 


Sonata No. 2; 


Julius Katchen (piano). 
LL-759, $5.95. 


brittle 
The surfaces are 


AALL OF 


tone is captured here. 


Katchen’s superbly 


virtually noiseless and the sound is full 
Bartok’s 
epic this gifted young artist has selected 
eight of the most difficult pieces—Nos. 
140, 144, 146 through 149, 151, and 153— 
and with 


one is 


of presence. From didactic 


invested then more musical 
accustomed to 
scattered recital per- 
The Sonata No. 2 of Ned 


Rorem does not disclose as much of the 


conviction than 
encountering in 


formances. 


influence of his teachers, Copland and 
It owes 
however; 


Thomson, as you would expect. 
a sizable debt to Prokofiev, 
in fact Rorem is a kind of small-scale 
Prokofiev with a French accent. There 
is a redolence of Poulenc, too, in all the 
witty Poulenc 
Actually 
the score seems to be less eclectic than 
transitional; it is tightly knit and quite 
pianistic without vouchsafing any start- 
Like all of Roren’s 


recent works it will bear repeated hear- 


ado about nothing, but 


does not get so clangorous. 


ling originality. 
As yet he has not had much to say 
but he has said it with such skill that 
the listening time was well spent, and 


v 
ings. 


increasingly rewarding. - 


SCARLATTI: Sonatas, Vol. V, Longo 
Vos. 407, 155, 129, 375, 376, 86, 325, 
327, 218, 84, 457 and 487; 
Valenti (harpsichord). 
LP WL 5205, $5.95. 


Fernando 
Westminster 
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AONLY the last two Sonatas here will 
ring a bell with recital regulars. If 
memory serves they turned up on a disc 


that Casadesus made for Columbia a 
decade or so ago. All that needs to be 
said of this continuing Westminster 


series has been said long since. Senor 
Valenti gives every evidence of seeing 
his project through, which means that h 

has several hundred more of the young: 

Scarlatti’s fiendish little pieces to go yet | 
Almost who would want t. 
latest then, already has d: | 
cided whether or not he likes Valent: 
way with such music. For my taste 1. 
is a bit too clangorous, but only here and 
there does it offend these ears. The re- 
cording is up to Westminster’s 
familiar standard, although I question 
the wisdom of making a_ harpsichord 
sound as if the room 


anyone 


-_ 


addition, 


quite 


were inside of it 


—J.L. 


instead of vice versa. 


SCARLATTI: Sonatas, Longo Nos. 23, 
387, 395, 449, 411 and 463; RAMEAU: 
Gavotte, Le rappel des oiseaur, Les | 

and Les nais de 

Robert Casadesus (piano). 

LP ML 4695, $5.45. 


sauvages, sologne. 


Columbia 


ASINCE M. Casadesus is my favorite 
copy of his dated 78 
Scarlatti Sonatas was } 
worn to unplayability, I can 


pianist and my 

album of twelve 
literally 
find cause only for rejoicing in this issue, 


and even if one could presume to cavil 
grounds the recording is 
beyond Our 
play strange tricks on us and I therefore 
hesitate to come right out and say that 


on musical 


criticism. memories can 


closer to 
fection in his earlier traversal of the im- 
difficult Scarlatti 
matter, he gets close enough here for 
In the matter of 
digital dexterity, to enlist that horrendous 


M. Casadesus was even per- 


mensely essays. N } 


anyone’s satisfaction. 





cliche just this once because it is so ap-| 
plicable, I can name no other pianist in | 
the business who challenges the primacy | 
There is an elegance } 
in his effortless technique that is in-| 
The Rameau sampling 
microgroove all too belatedly. 
The American Record Guide 


of M. Casadesus. 
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These are amazing little creations, de- in EF minor; CARVALHO: = Toccata 
serving of much more currency than in G minor; JACINTO: Toccata in 
they. have enjoyed. 1 suppose that the D minor; Felicja Blumenthal (piano). 
huge success of Les Indes Galantes in Paris London LP dise LL-769, $5.95. 

is partially responsible for the recent ACCEPTABLE piano recording of 
revival of interest in this composer.  Blumenthal’s sparkling account of some 


Whatever the reason it is good to have — entertaining 18th-century Spanish and 
some of his music available at long last Portuguese compositions. Over every 
for the delectation of the phonographic — work on this disc hangs the spirit of the 
public. The performances are uniformly great Domenico Scarlatti, who lived in 
superb. J.L. Portugal, then Spain, from 1720 to ap- 
proximately the end of his life 37 years 

SOLER: Sonatas in C sharp minor and later. Soler is probably the only com- 
D; ANGELES: Aria in D minor; poser represented that most listeners 
ALBENIZ: Sonata in D; CANTAL- _ will be familiar with, but the other Span- 
LOS: Sonata in C minor; SEIXAS: — iards—-Angles, Albeniz, and Cantallos— 
Sonatas in A minor and B flat, Toccata’ and the Portuguese—Seixas, Carvalho, 





~~ _ SS AZZ, 
WF imjor THE FULL RICHNESS § 
y OF FULL FREQUENCY RECORDING .. . 






// 


| 


| 


— 


The 
AIRCHILD 


SERIES 215 











NOW ONLY 


$3750 


WITH FINEST 
OIAMOND STYLUS 





This amazing new cartridge, a radical departure from ordinary 
cartridge design, achieves near-zero mass of stylus assembly. The 
result is HIGH COMPLIANCE — accurate, distortion-free track- | 
ing which reproduces without listening fatigue the full, rich tonal 
qualities of the most sensitive recordings. 


“Amazed at new purity of sound... clarity... distinctness of 
orchestral texture... which all add up to something fabulously 
beautiful!” says B. H. Haggin, noted Record Reviewer. 


MIRCHILD fistouaent: —veirosone, wry" 


Manufacturers of the World’s Finest Professional Sound Equipment 


mye y weno Without obligation, please mail FREE folder, “HI-FI FACTS 8 
OF emt Coes eae for the Music Lover"’ e 


FREE folder 


















\ 








| Peeeer Teer yy SONGS RERERN EES N40 bbe és es kode enone 7 








Address. .eccece CeO W5s toe Sateders x Oey seenader a 


CitY. .cccccccccvececcocecoes death send 00 enw aes aedan e 


jPPeeaaseee 





Guide 








99 








and Jacinto—appear to write with similar 


ease and facility. CI.L. 





BRITTEN: Serenade, Op. 31 (for Tenor 
Solo, Horn and Strings); David Lyoyd, 


James Stagliano, Members of the 
Boston Symphony String Section con- 
ducted by Richard Burgin; Folk 
Songs of the British Isles—The 


Sally Gardens, Little Sir William, The 
Trees Grow so High, The Ash 
Oliver David Lloyd with 
Wolfgang Schanzer (piano), Come You 
Not from Newcastle, Sweet Polly Oliver, 


Grove, 
Cromwell; 


O Waly, Waly; Marguerite Willauer 
(soprano) and Mr. Schawzer. Boston 


Records LP B-205, $5.95. 
AIN 1943, the gifted Benjamin Britten 
wrote his which 
six songs to texts by different 


Serenade, consists of 
English 
poets linked together by a short Prologue 
and Epilogue, for the tenor Peter Pears 
and the horn player Denis Brain. 


Among 


KOSTELANETZ WEAVES 


BLACK MAGIC! 


Eight shimmering musical spells 


That Old Black Magic, Some Day, Out 


Of This World, Little Girl Blue, Mad 
About The Boy, Our Waltz, Easy To 


Love, Limehouse Blues. Exclusively on 
Columbia “‘Lp.””’ ML 4741. 
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the early ffrr releases of London Records 
was a three-disc set of this work by these 
artists and the Boyd Neel String Or- 
(set EDA-7). As one who has 
long enjoyed that earlier recorded per- 
formance, I still hope that London will 
re-issue or duplicate it on LP. 


chestra 


Taken as 
a whole, this song cycle remains one of 
Britten’s vocal works, though it 
should be noted that there are times in 
it when the expressed poetic emotion is 


finest 


treated more cerebrally than feelingly. 
The settings of Tennyson’s The Spendor 
Falls on Castle Walls, Blake’s Elegy and 
Ben Jonson’s Hymn are, as I said pre- 
viously, fine examples of Britten’s keenly 
musical mind. They are 
If the others are not quite 


penetrating 
great songs. 


as successful, they are nonetheless in- 
geniously contrived and one feels that 


the cycle should be heard as a whole, not 
in part. 

Both David Lloyd and James Stag- 
liano are seasoned artists, the latter is 
the first hornist with the Boston Sym- 
Lloyd is an intelligent 
with an appealing voice. 


phony. singer 
These 
are not easy to sing because the tessitura 
is very difficult, a fact that Lloyd for all 
his fine artistry cannot conceal at all 
His diction is not as clear as Pears’ 


songs 


times. 
owing to some slurring of consonants. 
The overall impression, however, is in 
his favor and, I am sure, this well de- 
vised performance with the knowing Mr. 
Burgin and the fine horn playing of Mr. 
Stagliano will please. 
excellent. 

On the reverse side of the record, Mr. 
Lloyd and Marguerite Willauer pleasingly 
sing a group of folk songs which, if I am 
not mistaken, are ones arranged by Mr. 
Britten, —P.H.R. 


The recording is 


DUPARC: La vie anlérieuse; Le Manoir 
de Rosemonde; Elégie; Phidylé; Soupir; 
Chanson triste; Lamento; La_ vague 

et la cloche; Serenade Florentine; Testa- 


ment; Extase; L’Invitation au voyage; 


Gerard Souzay (baritone) and Jac- 
queline Bonneau (piano). London 
LP LL-813, $5.95. 


ATHE SONGS of Dupare are among 
the finest French art songs of the ro- 
The American Record Guide 
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In all, he wrote fourteen 
but the twelve included here are the best 
known. As a cycle, these songs are not 
well served for their prevailing melan- 


mantic period. 


cholic character, despite their poetic 
beauty, tends to depress. I would never 
think of programming more than three 
or four at a time. When I think of Du- 
pare’s songs, I think of Charles Panzera 
and also Maggie Teyte, for they are the 
only ones that have given me enduring 
pleasure in their unblemished _ inter- 
pretative artistry. 

Mr. Souzay is a gifted singer but his 
artistry is not unblemished. He does 
not always seem certain of his vocal 
placements, which often prevents him 
achieving a true climax. In La vie an- 
lérieure, he is vocally uncertain, but in 
the difficult Le Manoir de Rosamunde 
he is quite assured. Elsewhere, he is 
at his best in the most intimate songs, 
like Soupir, Extase and Elégie. In songs 
like L’ Invitation au voyage and Phidylé, 
it is not his fault that these do not sound 
as well as they might, after all they were 
intended for a high voice and the former 
should soar more than it does here. Des- 
pite his vocal inequalities, Souzay is a 
sensitive and expressive singer and I 
am sure many will welcome this record 
which is well recorded, though not per- 
fectly balanced at all times. Miss Bon- 
neau’s accompaniments are well played 
though ‘acking in the subtle niceties of the 
singer. —P.H.R. 


FAMOUS ARIAS: La _ Traviala—Ah! 
fors’ e lui and Addio del passato (Verdi); 
La Bohéme—Miusetta’s Waltz and Mimi's 
Addio (Puccini); Faust—The King of 
Thule and Jewel Song (Gounod); Car- 
men—Micaela’s Air (Bizet); Andrea 
Chenier—La mamma morta (Giordano); 
Dorothy Kirsten (soprano) with Fausto 
Cleva conducting the Columbia Sym- 
phony and Metropolitan Opera Or- 
chestras. Columbia ML-4730, $5.45. 

AMISS KIRSTEN’S voice has grown 

in fullness and roundness since she made 

her first recordings. It is a lovely voice 
and it has never been better served than 
by these realistic recordings in which 
the spaciousness of a large opera house 
November, 1953 
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Ciordano’s 


CHENIER 


Featuring 


RENATA TEBALDI'S 


Premier Performance 


cETRA, 


RECORDS 


Jose Soler 


in the title role 


Ugo Savarese 


Ines Marietta 


Set 1244 


Three 12” Records 


Catalog available at Record Shops or from Dept. A 
Capitol Records, Inc., 1730 Broadway, New York 19, N. Y. 


CETRA brings 


you 


Italy’s 


Finest 


Voices 
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is intimated. With the reliable Fausto 
conducting the 


gives us a completely 


Cleva orchestras, she 
enjoyable opera 
recital. 


The soprano knows her Verdi, Puccini 
I 


et al. She projects the texts and does 
not miss the climactic movements. Some- 
times, her effects seem a bit calculated 


but the ease and smoothness of her sing- 
ing remains an asset that not all sopranos 
of today can rely upon. There is always 


intelligence and musicianly assurance 
if there is not the deepest penetration 
But 
this is singing of a high order and anyone 
that Miss 
writer, would not wish to miss this record. 


—J.N. 


into the character of the moment. 
admires Kirsten, as does the 


BRAHMS: Rinaldo (Cantata), Op. 50; 


Joachim Kerol (tenor), New Paris 
Symphony Assn. Chorus, Pasdeloup 
Orchestra conducted by Rene Leibo- 


witz. Vox LP PL-8180, $5.95. 
APOWERFUL recording, well balanced, 
and a forceful performance by the tenor 
and the conductor with fine choral singing. 
The text is drawn from Goethe’s poem 












RICHARD 
TUCKER 


folebrated Tenor Arias 


Ragres Chenier forast 
- Wee ee te sce oetinr 
: Domcentt. Pucciat: Bisats 
5 8 Rties oAeee La Sobeare Came 
i ER Ninn. age his Sesei Reson ae 
orth. 8 Cite in Mencters coLtumsia 
again! PBR D 


* ome ts aa 
Se and. oe 58 Secs. sen 


Boos ce 


RICHARD TUCKER 


in Celebrated Tenor Arias! 


Richard Tucker, regarded by many as 
the world’s greatest tenor, sings 11 fa- 
mous and favorite arias. With the Orch. 
of the Met. Opera Assn. Fausto Cleva, 
cond. Exclusively on Columbia “‘Lp.”’ 
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and concerns the episode in which Rinaldo 
wishes to remain on Armida’s enchanted 
island, but at last is persuaded by his 
sailors to set sail, “as the consequence of 
being shown a shield of adamont.” Ri- 
naldo was written in 1869, the year after 
the German Requiem, but it is not an- 
other Requiem—rather a work suggesting 
the style Brahms might have followed 
had he found an operatic libretto to suit 
It is probably just as well that 
Brahms did not write an opera because 
this has many 
weakness in stage-craft. Of course, he 
did not intend this score for the stage 


him. 


composition points of 


so we have to accept it on its merits, 
which are relatively few and far between. 
The opening and final choruses are well 
written and so is the tenor solo at the 
beginning, and the sea-music is worthy 
of its composer, as many writers have 
the 
work seems over-long and Rinaldo’s re- 
luctance is over-played with too many 
dramatic I think Leibowitz 
and Kerol tend to overdo the dramatic 


pointed out. Somehow, however, 


weaknesses. 


force, and they are not quite as close to 
the heart of the composer as they might 


J.N. 


have been. 





THE EPIC SERIES 


— (Continued from page 72 


I like the calculated momentum 
he blends the choirs 
into an inexorable apotheosis of startling 
dramatic power. But there are fourteen 
or fifteen performances on the 
market and I wouldn't 
suggest that this one is the finest for 
everyone’s taste. Another superb interpre- 
tation is Paul Van Kempen’s Pathélique 
(LC-3003) with the Concertgebouw Or- 
chestra of Amsterdam. 


Jochum. 
of his conception; 


other 
microgroove 


This is the most 
acceptable facsimile I have yet encoun- 
of the old 
which is to say that Van Kempen takes 


tered Furtwaengler reading, 
plenty of time to grease the joints that 
There 
thing to be said for both extremes. I 
like my Pathétique more emotional than 
not, even maudlin, and certainly slowish. 


Toscanini keeps dry. is some- 
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So much for the music that needs massed 
string tone. The brassier items provide 
thrills, Notably the 
Symphonie Fantastique (LC-3005) which 
is performed by the Berlin Philharmonic 
under Willem Van Otterloo. I 
go along the sluggish tempi he 
elects, but it must be conceded that Van 
Otterloo elicits some amazing pianissimo 


a few’ sonic too. 


cannot 
with 


playing and the recording as a whole is 
a unique auditory experience. Even 
more so is LC-3008, an all-Tchaikovsky 
program assembling the Romeo and 
Juliet, the Capriccio Italien and the 1812, 
and again enlisting Van Kempen and the 
Concertgebouw. I have in 
pecially the 1812. It 
be believed. 


mind es- 
must be heard to 
The sound is just incredible; 
if your system can take this it can take 
anything. 

I can’t say anything for the New World 
(LC-3001) so 
by Antal 
harmonic. 


perfunctorily performed 
Dorati and The Hague Phil- 

And | bored to tears 
with the /affner Symphony offered by 
Fritz and the Berlin Phil- 
harmonic in a coupling (LC-3006) with 
a quite sensitive Unfinished by the Con- 
certgebouw The 
of the ten are each, in their way, adequate 
but not much more. 


was 


Lehmann 


under Jochum. rest 


Alexander Uninsky’s 


performance of the Tchaikovsky Piano 


Concerto No. 1 (LC-3010) has much to 
recommend it, although Van Otterloo 


and The Hague Philharmonic don’t get 
as excited as he Cor De Groot 
handles the Rachmaninoff Concerto No. 2 
with nice style and the same ritornel 
forces are in much better fettle, but the 
recording is imbalanced. Rudolf Moralt 
conducts the Vienna Symphony in nice 
run-throughs of Vienna Blood, Blue Dan- 
ube and Tales from the Vienna Woods on 


does. 


LC-3004) but any of many competitive 
versions already has filled the bill for most 
of us. Van Otterloo does a splendid job 
with the two Peer Gynt suites on LC-3007. 
In the No. 2 he is ably abetted by Erna 
Spoorenberg, soprano. 
the of the bunch, 
saying a great deal or 


The recording is 
which is 
very much, 
depending on how high your fidelity is 
and how much you like to be caressed by 
the bass. 


November, 1953 


among best 


not 


James Lyons 

















The Budapest Quartet 
Plays Mozart 


MOZART: Siz Quartets (dedicated to 
Haydn), Vo. 14, K. 387; No. 15, 
K. 4&2; No. 16, K. 428; No. 17, 
K. 458; No. 18, K. 464; No. 19, K. 465; 
Budapest String Quartet. Columbia 
LP set SL 187 (3 discs), $18.50, or 
individually, ML-4726, ML-4727, ML- 
1728, $5.45 each. 

ASTRONGLY influenced by the ex- 


ample of Haydn’s Opus 33, these six 


quartets their 


models in lyric flow and in the exploita- 


string advance beyond 
tion of a true cantabile style, in which the 
distinction rests not only in the melodies 
but also in the contrapuntal voice-leading. 
Haydn’s own quartet style was, in turn, 
to be enriched by the example of the 


younger master, as may be heard from 


his Opus 50 on. 

The both as 
a group and individually, the best avail- 
Tech- 


nically still the most precise and brilliant 


new Budapest series is, 


able version of this great music. 


of performing ensembles, the Budapest 
admittedly lacks 
tone, especially in the first violin. 
incomparably 


warmth of 
But 


superior to 


sensuous 


its style is 





READERS RECORD 
EXCHANGE & MART 


Rates to subscribers 10c per word. Non-subscrib- 
ers, dealers and all auction sales 15c a word. 





AUCTION OR TRADE. 650 vocal cut-outs, 
Opera, Lieder, Song 78 rpm. English Collection. 
Few Instrumentals and Speech. Send for List. 
Leonard, 239 Pakington Ave., Shard End, Castle 
3romwich, Warwickshire 34, England. 
WANTED: Victor Album 235; singles 7650/1 
(Flonzaleys); 7324 (or 7242) (Paderewski); 7654 
(Elman); 9340 (Arrau); 11729/31 (Falla “Nights” 
Coppola); 1542 (Casals); 4541/3 (Ugarte 
Sonata) ; 10-1026/8 (Turina Sonata); 
11136 (Melchior); 8231 (Pinza); 6581 
nelli); 6893 (Granforte); 1359 (Alda); 
(Garden); 6577 (Jeritza); 6892 (Mojica); 
pay top prices or exchange rarities. LCDR T. L. 
Clear, Navy 103, FPO, New York, N. Y. 
RECORDS FOR SALE: 
sonable prices, ask for lists. 
wold, Ambler, Pa. 
FOR SALE: Hundreds of German vocal records, 
acoustic and electrical. Send for list or list your 
wants. Craig, Box 601, Donora, Pa. 


Collectors’ items, rea 
Dealno, 349 Linden 


103 





most other groups, and the group plays 
with a full-bleoded vigor and vitality in 
all four parts that is unmatched today 
Certainly the deficiencies of its first violin 
are of less consequence than the excesses 
of such leaders as that of the Roth Quar- 
tet, or the acrid sound of Kroll’s violin. 

The Roth Quartet is the only other 


ensemble to made 


have an “integral” 
set of these six Quartets. In no way, 


and in none of the individual works, is 
its performance comparable to that of 
the Budapest. 
able from tolerable to unpleasant, and 
his domination of the ensemble is even 
more annoying, when one realizes what 
beauties of part writing are lost. Nor 
is Mercury’s reproduction conducive to 


Roth’s own tone is vari- 


playing down the harshness and 
intonation of the Roths. 
Several other quartets have made LP 


poor 


records of more than one of these works. 
Of them the Amadeus Quartet is the most 
distinguished, but they lack the intensity 
that the 
On Westminster, the Amadeus 


and strong grasp Budapest 
exercise. 
is sound overblown, on HMV rather thin. 
They have recorded K. 387 in G major, 
kK. 428 in E flat, and K. 464 in A major, 
arrestingly but not up to the Budapest. 
However, they offer the most appreciable 
to the Budapest. The 
Quartets performances of the 
{ major are rather heavy 
in tone and _ spirit 
The Loewenguth pairing of the 
G major and E flat is thin in tone, fussily 


competition 
Calvet 
G major and 
and reproductively 


poor. 


mannered in style, and badly recorded. 
The Vienna Konzerthaus 
usual Teutonic weight in the D minor 
and C major Quartets, though it is well 
Kroll has recorded the B flat 


and C major but with excessive solo style 


displays its 


recorded. 


and poor reproduction. 

The G major Quartet starts immediately 
with the kind of contrapuntal cantabile 
that 
Its fugal finale was probably influenced 
by 


is characteristic of the whole set. 
the similar movements in Haydn’s. 
Opus 20. The 
previous LP of this work, but with a 
second violin inferior to Jac Gorodetzky. 

One of the most bitterly tragic works 
ever penned by any composer, the D 


Budapest has made a 
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minor Quartet has long been a great favor- 
ite, The earlier Budapest record, a 78 
rpm transferred to LP, coarse in 
texture. and decidely inferior to the new 


was 


release. A reading by the Hungarian 
Quartet is lightweight in expression. 
rather unimaginative in style, and a 


dubbing from 78 rpm. 


The E flat Quartet has long been a great 
success for the Budapest in concert; this 
is their first recording of it, and they 
project admirably its mixed 
gaiety and sombreness. 


mood of 


Known as the “Hunting” Quartet, 
K. 458 in B flat was once honored by a 
superb record made by the Budapest 


in Camden in 1938. None of the sub- 
sequent readings, including a_ rather 
brilliant but stylistically routine _ per- 


formance by the Griller, has approached 
it. The new Budapest version, though 
tonally less suave, is by far the best LP. 


One of Mozart’s most unjustly neglected 
works, the A major Quartet glories in a 
set variations. It 
is good to have it so beautifully and 


wittily played. 


magnificent of slow 


The last of the Haydn series is the 
C major, possibly the greatest and most 
nearly perfect of the series, though it is 
best known for its famous dissonant open- 
ing. The lovely codas to the first two 
movements alone place it among the most 
This 
has also been recorded earlier by the 
Budapest—a reading made 20 
years ago in the Beethovensaal in Berlin, 
but this is now sadly out of date tech- 
nically. The performance, _ inci- 
dentally, does not contain the older one’s 
cut near the end of the finale. 


treasurable of all string quartets. 


lovely 


new 


Reproductively, this set is excellent. 
The gorgeous tone of the Whithall Strads 
is well captured except for the excessive 
treble characteristic of the 
Coolidge Auditorium when empty; how- 
treble attenuation should take care 
of this. The only regret here is that the 
Budapest and Columbia did not go on 
to record the remaining four of Mozart's 
mature Maybe they 
will. —Phil Hart 


resonance 


ever, 


string quartets. 
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OTHER REVIEWS 





ALDEBURGH FESTIVAL, 1953: Vari- 
tions on an Elizabethan Theme—Sellen- 
ger’s Round by Arthur Oldham, Michael 
Tippett, Lennox Berkeley, Benjamin 
Britten, Humphrey Searle and William 
Walton; Aldebough Festival Orchestra 
conducted by Benjamin Britten; Ode 
in Ffonor of Great Britain—*‘ Rule 
Britannia” (Arne): Peter Pears (tenor); 
O Lord, Grant the Queen a Long Life 
(Purcell); Alfred Deller, Peter Pears 
and Norman Lumsden; Duel—Now 
All the Air Shall Ring; Arda Mandi- 
kian and Gladys Whitred with Festival 


Choir and Orchestra conducted by 
Imogen Holst. London LP LL-808, 
$5.95. 


‘AHERE is a record which honors one 
f Britain’s many festivals—the one at 
Ideburgh for 1953. This recording was 





— nade at the actual performance of the 
ppening concert on June 23, 1953. The 
is the feproduction is not quite up to London’s 
most pest; there is a distinct low hum through- 
1 it is hut the entire recording and the solo 
open- \oices are not as forward as they might 
t two have been and they often recede. The 
2 most prchestral work fares best. It is a set 
This pf variations on a virginal piece of William 
yy the Byrd written by six different English 
de 20 fomposers. It was Britten’s idea to have 
Berlin, this work written for the sixth Aldeburgh 
» tech- Festival of Music. The audience at the 
. inci- foncert were asked to guess the com- 
r one’s boser of each variation. This compo- 
ition remains only mildly diverting, its 
cellent. Pilferent sections do not weld themselves 
Strads [to a perfect chain. I found the varia- 
cessive Hons by Tippett, Britten and Searle the 
of the most pleasing on first acquaintance. 
- how- Pldham’s brief opening has been right- 
ke care fully called eccentric and Searle’s remi- 
hat the hiscent of Alban Berg. Walton’s fugal 
go on Pnale is a bit pompous. 
lozart’s| Of the vocal selections, all of which 
e they fe well sung and well directed by the 
hil Hart Fidow of Gustav Holst, the most in- 
riguing to this listener was Peter Pears 
rd Guidefinging of the Arne Ode, Rule Britannia, 





heard here as I have never heard it “‘with 


the bright exuberance of its original 
orchestration.”” Arne’s duet is more 


attractive than Purcell’s solemn Anthem 
but the concern of both with the life of 
England’s Queen (the first Queen Eliza- 
beth, of course) is not too stimulating 
to an American mind. J.N. 


CLAIR DE LUNE and Popular Favor- 
Andre Kostelanitz and his Or- 
chestra. Columbia LP ML-4692, $5.95. 


ites; 


ATITLES misleading. 
In the present case the disc title fails to 
draw attention to the real highlight of 
this strangely contrived program 


are sometimes 


namely 
Villa-Lobos’ diverting descriptive piece, 
The Little Train of Caipira, which is ex- 
ceptionally well done in this Kostelanetz- 
directed recording and performance. 
There’s no secret that Kostelanetz has 
his ideas about sound reproduction, some 
of which can be lurid and lush, but the 
sort of realism he has obtained the 
Villa-Lobos work is all to the good. 
Debussy’s Clair de lune opens the program 
and Strauss’ Waltzes from Der Rosen- 
The former is better 
played than the latter, which lacks an 
essential lilt. In between, are Liadov’s 
Musical Snuff-Bor, the Ormandy §ar- 
rangement of Carl Stix’s Spielerei, the 
Overture from The Barber of Seville, the 
Villa-Lobos, and Ravel’s Pavane. Except 
for The Little Train, there’s nothing very 
exciting in the music-making. J.N. 


kavalier close it. 


FERNANDEL in. selections from 
Petit Monde de Don Camillo. 
- 10” LP disc DL7024, $3.85. 


Le 
Decca 


ATHOSE who understand French and 
recall with pleasure the effective, if some- 
what precious, Julien Duvivier film re- 
leased in this country as The Liitle World 
of Don Camillo may well enjoy this well 
recorded disc. It contains episodes 
from the sound track with a narrator’s 
voice spliced in to introduce them.  Fer- 
nandel is his unusual delightful self and 
he is ably supported by Jean Debucourt, 
Jacques Eyser, Manuel Gary, 

Andree, and Charles Bassompierre. 


CSL. 


Janine 
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